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Dear Long Island SCBWI Members,

    We are just over 21 months new and still growing strong!

    Back in January of 2017, there was talk of having our own Long Island Chapter. I was very honored 

to be asked by SCBWI founder, Stephen Mooser, and National Regional Adviser, Tracy Barrett, to take 

on the challenge. The official kickoff was March 19 that same year. 

    Weeks after, another blessing, I met the Dean of Touro College at a networking event. Our new 

chapter now had a new destination to hold our events. It was my pleasure and privilege to bring 

children’s authors, agents, and editors to Touro as part of our programs. I do hope you have enjoyed 

them all!

    This letter is to let you know that, although I love my position as Co-RA, I will be officially stepping 

down in November 2018. You are in great hands with our team. And, remember, there is always room 

for new volunteers!

    It was certainly my pleasure meeting such creative people. I have very fond memories with many 

members. And, if you truly got to know me, you'll know I would sign off with this:

    God's blessings to you all on your creative journey.

Dream Big,

Diana Malerba

Co-RA, Long Island NY, SCBWI

PS- If anyone would like to keep in touch, please email me directly at DianaMalerba@yahoo.com

Co-RA, Diana Malerba is a children's author, scriptwriter, director and producer 

of several 3D children's animations, and The BubbleBuds series.

Over 100 elementary school programs and story-time readings were performed 

at elementary schools throughout Long Island. Diana loves teaching and is a 

permanent substitute teacher.  Check out BubbleBuds.com and click on Parents 

& Teachers.
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 Laurie Smollett Kutscera Sets Sail

     Laurie Smollett Kutscera was born in Greenwich Village and 

grew up in Queens, NY.  She began drawing at an early age and 

spent many late nights watching her mother, a talented artist and 

photographer, develop film in a makeshift darkroom/coat closet in 

their two-bedroom apartment. Laurie went on to study fine art, 

calligraphy, and children’s book illustration at Queens College with 

Caldecott medalist Marvin Bileck. She is an award-winning graphic 

designer, a published children’s book illustrator, and a toy designer.

    She began writing twelve years ago while cruising the eastern 

seaboard from Nantucket to the Virgin Islands. Today, she 

continues to write and illustrate and is currently working on 

several contemporary picture books and middle grade novels.

    For eighteen years I was a freelance graphic designer. I designed posters, brochures, and book 

jackets for clients including Lincoln Center, the New York Philharmonic, and Simon & Schuster. When 

my husband decided to start a new venture, I found myself moving in another direction. After a three-

year renovation, we became owner operators of Motor Yacht Eastern Star, a private yacht for charter 

in NYC—soon to be relocating to the north shore of Long Island. I am now an event coordinator—

booking and organizing events for weddings, birthdays, corporate events, anniversaries—all the happy 

occasions in life. I also book events on the larger fleet of yachts in New York Harbor. 

Laurie lives on the north shore of Long Island with her husband, Nick, and rescue doggie, Cody.
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Most writers and illustrators work several jobs while creating books for children. Do you 

have a day job too?

 Courtesy of ©Eastern Star Cruises Photography

 C O V E R  A R T



What type of media do you like to use?

     It depends on what I’m working on. I illustrated my first picture book in pastel and absolutely love 

its earthy qualities. Last year, I reconnected with Jane McGraw-Tuebner, a former art director I 

freelanced for back when hair mousse was all the rage! Turns out she’s now an award-winning plein 

air pastel artist offering pastel workshops in her home just down the road from me! I’ve learned an 

incredible amount from Jane in just a few classes. Pastel is not only rich and texturally interesting, but 

can also be manipulated and easily adjusted. Something magical happens when a simple stroke of 

chalk hits the paper—it has a life of its own. 

    I also enjoy working in black and white. Watching my mother develop black-and-white film gave me 

an appreciation for grainy, graphic images. Give me a good black Faber-Castell pencil and Opalux 

vellum, and I’m in heaven! 

Describe what an average day is for you. 

When do you have time to illustrate?

     My schedule is a bit unconventional. I’m 

pretty involved with charters from April 

through October, and I always keep two 

phones with me wherever I am. The good 

news is I work from home and am able to keep 

my office and my studio twenty steps apart 

(yes, I counted). I try to find time in the 

evenings to sketch and write—even if just an 

idea for a story. But once it slows down in 

October, I disappear into my studio and usually 

don’t emerge until the end of March! This 

gives me “a half-year” to create, and believe 

me when I tell you, I don’t waste a minute of 

it.  

    I won’t go into an average day in season, it's 

too insane, but an average off-season day 

would go something like this: make coffee; 

feed Cody; follow up on phone calls and 

inquiries, send a few e-mail quotes; write up a 

contract; grab the cordless phone and run into 

the studio where I’ll spend the rest of the day 

sketching, illustrating, or working on drawings 

for a new dummy until the phone rings again 

and I have to head back into the office. 

Sometimes I’ll bring my illustrations out into 

the living room so I can hang out with my 

husband, and Cody, while I work.
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What is your process?

    For pastel illustration:  After the sketch is worked out, I scan it into Photoshop and print it directly 

onto the back (less textured side) of Canson Mi-Teintes Steel Gray 98 lb (Figure 1). I like to work as 

large as possible in pastel, otherwise I find the details can get muddled. Since my Epson printer can 

print up to 13 inches wide, I can easily enlarge the sketch to 175 percent, which allows me to do more 

detailed work. Working on a table easel, I scumble color into specific areas of the drawing, then paint 

over the area with turpenoid. This melts the pastel into the paper, and when it dries, you have an 

interesting underpainting to work with (FIGURE 2).

That’s when I begin building the color relationships and highlights throughout the illustration 

(FIGURES 3 & 4).
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Have you met anyone famous on your boat? 

     We’ve had a number of celebrities aboard the Eastern Star. Billy Crystal and his family have been 

aboard several times, so has David Letterman and his family. Leonardo DiCaprio gave his former 

girlfriend Gisele Bündchen a surprise party, Mike Myers celebrated his fiftieth birthday aboard, and 

earlier this season, Neil Diamond and his family celebrated Father’s Day aboard. All of them were 

lovely guests. I think there’s something about a classic yacht that attracts nice clients!

Congratulations! You have your first children's book coming out soon. Can you share a little bit of it 

with us?

     Thank you for asking! WOW, YES! I still have to pinch myself!! After ten (half-years) of writing, 

editing, finding a kick-ass critique group, and editing some more, I am thrilled that my middle grade 

book, MISADVENTURES OF A MAGICIAN’S SON will be released by Blue Whale Press in early 2019. I’ve 

also been asked to illustrate the project, which was my hope from the beginning, but I was always told

publishers prefer to use their own artists. That was the situation five to six years ago, but now editors 

and agents are actively seeking author illustrators of middle grade projects. So, I guess timing is 

everything!

     MISADVENTURES OF A MAGICIAN’S SON, is the story of twelve-year-old Alexander Finn’s personal 

journey dealing with the death of his father, a celebrated magician, and the extraordinary gift he left 

behind. Uprooted from his childhood home for the 'seemingly' hokey town of Orchard, Maine, Alex 

refuses to unpack and wants nothing to do with his new surroundings. But, when he discovers an 

unusual deck of 'animated' cards tucked in the back of his father’s old desk—King Anton, Queen 

     If I find areas where the color relationships aren’t working, I can repaint in turpenoid and start 

again after it has dried (FIGURE 5). Using this technique, pastel is very forgiving and can be reworked 

as often as needed. For the finish details, I use pastel pencils (FIGURE 6), then scan the piece into 

Photoshop and fine tune details, add a few more clouds, adjust contrast, etc.
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                                                                                                        Websites & Links

                                                                                                         Learn more about Laurie and connect with

                                                                                                         her on Facebook, Twitter, and Ingstram go

                                                                                                         to http://www.lskillustration.com/

                                                                                                        

                                                                                                         Go to Motor Yacht Eastern Star Cruises

                                                                                                         https://www.easternstarcruises.com/

                                                                                                         

Olivia, their ungainly son Jack, and an overly 

effervescent Joker—things really begin to unravel. 

Or do they?

What inspires you as an artist and writer?

    I love that twilight period just before you fall 

asleep. It’s filled with images and adventures if 

you can tap into it. It’s not unusual for me to hop 

out of bed in the middle of the night to jot some 

idea down for a story or a drawing. I do some of 

my best work half asleep!

    Nature inspires me too. I love studying colors, 

textures, and patterns in plants, and wildlife. Kids 

inspire me. I don’t have any children, but I really 

enjoy their delightful, unencumbered spirits.

    Inspiration is a funny thing, isn’t it? I was in a 

movie theater watching the first 007 with Daniel 

Craig—Casino Royal. The opening credits were 

filled with these huge graphic playing cards. My 

head almost exploded!  That was the spark! I 

went home and began writing MISADVENTURES. 

Every morning before the phone started to ring, I 

spent an hour or so writing. I literally could not 

wait to sit down at my laptop to see where this 

story was heading. Crazy. That’s when I learned—

I’m a pantser! 

How has SCBWI helped you? 

    Joining SCBWI changed my life. I have to admit 

that first conference at the Hyatt in NY was a bit 

overwhelming. When I walked into that main 

ballroom and saw a sea of people with the same 

passion to write and illustrate, I felt so small and 

insignificant. But by the end of the weekend, I 

was transformed. I met the delightful Lin Oliver 

and Laurent Linn, whose projects are so 

exquisitely designed, they make me weep!  I 

listened to Bryan Collier, Daniel Salieri, and Yuyi 

Morales speak about their journeys. Inspiring, to 

say the least. And now that we’ve branched out 

into the Long Island chapter, I've taken advantage 

of the lectures and presentations of both at 

Huntington Library and Touro College.

SCBWI has not only been helpful in honing 

my skills both in storytelling and illustrating, 

but it’s also a marvelous opportunity to 

connect with talented authors and 

illustrators that live in my area.

 

What advice can you give those who are 

starting out?

    Passion is contagious! Go to the SCBWI 

conferences. Go to the local lectures. Read 

many books in the genre you’re interested 

in. Analyze the work of authors and 

illustrators you admire.  If you’re an 

illustrator, study gesture drawings of the 

masters: Rembrandt, Durer, and Hokusai. 

Find a kick-ass critique group. Take breaks! I 

cannot convey how important this is. A day, 

a week, a month—you’ll come back with 

fresh eyes. 

If you were stranded on a deserted island 

what essential things would you have to 

survive?

    Coffee. Maybe some rum for when I 

finally figure out how to open that coconut! 

A copy of Kate DiCamillo’s The Miraculous 

Journey of Edward Tulane, my charcoal 

paper and my pastels, of course, so I can 

catch the light and hold it in my hands.  
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A Social Event With Writers and Illustrators by Antoinette Truglio Martin

     Finley's of Green Street in Huntington 

served as the venue for the very first LI 

SCBWI Kid Lit Meet Up. It was a balmy 

summer evening outside on the garden 

terrace. I am a newbie to this group. Even 

though I have been writing for a very long 

time, I am always nervous to not be 

considered a real writer. And let’s face it, 

most writers are introverts at heart. 

Meeting new people takes courage. 

Finely’s was a relaxed location where I 

could mingle while holding a glass of 

wine. 

    Annina Luck, Illustrator Coordinator, organized the soirée. A friendly 

crowd soon gathered. Everyone wore name tags they decorated 

themselves. Although this was an appropriate activity for children’s 

writers and illustrators, I was anxious about relying on my squiggly 

freehand art skills. Thank goodness there were stickers. I chose the 

pizza slices. If I couldn’t keep up with the writers’ chats, I could always 

talk about food.

                                                                   Kid LIt News                                                                9

    But I didn't have to! Conversations ranged from individual projects 

and accolades to the latest information on word counts, agent and 

publisher issues, and bargains from local and creative printers. 



Antoinette Truglio Martin is the author of the children's picture book 

Famous Seaweed Soup (Albert Whitman & Company) and was a visiting 

author in schools. She wrote two local columns and had several essays 

published. Her memoir, Hug Everyone You Know: A Year of Community, 

Courage, and Cancer was published in October 2017. Antoinette proudly 

received her MFA in creative writing and literature from Stony Brook 

South Hampton University in 2016. She lives in her hometown of 

Sayville, NY.

     Roy Schwartz quietly announced his book 

launch that was just a week away. The Darkness in 

Lee's Closet And Others Waiting There was 

scheduled to debut at Books of Wonder in New 

York City on August 28th. Very Exciting!

    Lysa Mullady talked about her latest picture 

book, Bye Bye Pesky Fly. It was inspiring to hear 

how she used storytelling to teach and counsel in 

her work as a school counselor. Her next book in 

the series comes out in spring 2019. 

    I had a great conversation with Margaret McInnis 

about YA and middle-grade historical novels. She is 

working on an epic story! And I also met Diana 

Lomomti, a fellow newbie. 

 Eventually, we got around to sharing works in 

progress. Writers paired up to read and kindly 

critiqued. This was a great way to meet each other 

and have writerly discussions about our craft.

   Because it wouldn’t be a party without a game, 

RM Rivera, Stephen Martin, and Annina Luck had 

us answering trivia questions. The prizes were 

useful reference books donated by Karen Levine of 

Writers House. Competition became fierce for the 

last prize. A game of rock-paper-scissors 

determined the winner.

    It was a great night meeting my new people, 

talking shop, and getting excited about writing for 

children. I left wondering when the next LI SCBWI 

social event will be scheduled.
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Dear Diphthong Dilemma,

    I think you’re asking if the words actually rhyme rather than if the diphthong is correct, since 

both words are clearly spelled correctly and with diphthongs. This is a more complex question 

than you think. Pronunciation is regional, so a rhyme may sound perfectly correct in one part of

the country but off in another. Business Insider presented a series of maps in 2016 that 

illustrate some regional pronunciation differences in the United States: 

https://www.businessinsider.com/american-regional-pronunciation-2016-9#these-exist-21. 

Since rhyme is based on sound, you may well both be correct for your own speech.

    But that doesn’t solve the question of whether you can get away with this rhyme in a 

manuscript for young children, who are, after all, still learning about the language and what it 

means for words to rhyme. Standards for rhyming works for children are high because they are 

learning.

    The solution lies in a dictionary. Merriam-Webster’s Collegiate Dictionary  (online edition) 

shows pour as “\ˈpȯr \” and floor as “\ˈflȯr \” in the pronunciation guide. Macmillan (online) 

also shows the same vowel symbol for pronunciation of each. That’s enough evidence for me. 

Get together with your writing partner and decide which dictionary you trust. The Chicago 
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Professional, Friendly, Helpful Writing Tips, Grammar, Style, and Format by Debbie Vilardi

Dear Debbie,Dear Debbie,Dear Debbie,Dear Debbie,

My writing partner and I are writing our My writing partner and I are writing our My writing partner and I are writing our My writing partner and I are writing our 
first rhyming picture book and we are in a first rhyming picture book and we are in a first rhyming picture book and we are in a first rhyming picture book and we are in a 
disagreement over this phrase I wrote:disagreement over this phrase I wrote:disagreement over this phrase I wrote:disagreement over this phrase I wrote:

                        ...Mary grabbed the milk and began to ...Mary grabbed the milk and began to ...Mary grabbed the milk and began to ...Mary grabbed the milk and began to 
pourpourpourpour
                                It missed the bowl and hit the It missed the bowl and hit the It missed the bowl and hit the It missed the bowl and hit the 
floor...floor...floor...floor...

He said my diphthong of the words "pour" He said my diphthong of the words "pour" He said my diphthong of the words "pour" He said my diphthong of the words "pour" 
and "floor" is wrong because the word, and "floor" is wrong because the word, and "floor" is wrong because the word, and "floor" is wrong because the word, pourpourpourpour    
is a short "o" sound and is a short "o" sound and is a short "o" sound and is a short "o" sound and floorfloorfloorfloor is a long "oo"  is a long "oo"  is a long "oo"  is a long "oo" 
sound. I don't think so. I think it sounds sound. I don't think so. I think it sounds sound. I don't think so. I think it sounds sound. I don't think so. I think it sounds 
right. Who is correct?right. Who is correct?right. Who is correct?right. Who is correct?

Sincerely, Diphthong DilemmaSincerely, Diphthong DilemmaSincerely, Diphthong DilemmaSincerely, Diphthong Dilemma

©RM Rivera



Manual of Style uses Merriam-Webster’s Collegiate as its standard, but any good dictionary will 

do. Make it your standard for questions like this one. 

    You may have noticed that I used online rather than print dictionaries. This is because the 

online versions are updated more frequently and will therefore show more up-to-date usage 

and spelling. Language evolves over time and dictionaries show that evolution.

    Along with a good dictionary, these other tools may be used to check your rhymes: The 

Cambridge Dictionary (online edition) will pronounce any word for you in British and American 

English with variation for the part of speech it falls in. A rhyming dictionary, like Rhymezone, 

lists all of the rhymes for a given word by syllable count and may also show slant or near 

rhymes. Here are links to the Cambridge and Rhymezone pages for floor: 

https://dictionary.cambridge.org/us/pronunciation/english/floor and 

https://www.rhymezone.com/r/rhyme.cgi?

Word=floor&typeofrhyme=perfect&org1=syl&org2=l&org3=y. 

    I hope this helps you solve

your diphthong dilemma and

future dilemmas too.

Sincerely,

Debbie
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Debbie Vilardi is the copy editor for the Kid LIt News. She is a former 

teacher of English to speakers of other languages as well as a published 

poet and picture book author. She writes for book packagers and has 

written and copyedited for Front Vision, a teen sci-tech magazine produced 

in China. Debbie is a Global Moderator of the SCBWI Blue Board. More 

information about her can be found at www.debbievilardi.com



     

                                                                                                                                                                          

                   

F Y I:LA2018 Conference
Notes from Los Angeles by Selene Castrovilla

    This summer, I attended the SCBWI Los 

Angeles conference. Although I've been in 

SCBWI for many years, this was my first time at 

an LA Conference. I found the sessions to be 

packed with useful information. 

These are notes from Naomi Kirsten's 

workshop: Demystifying the Acquisition 

Process and Making It Work for You

Naomi Kirsten is an editor at Chronicle Books, 

an independent publisher located in San 

Francisco and established in 1967. It is privately 

owned. This company takes chances, publishing 

creatively distinctive books. They have a 

bookstore in the lobby.

Chronicle is about the “moment of giving.” 

They’re not just about traditional bookstores, 

but also gift bookstores. Chronicle was the first 

book publisher to look at nontraditional 

retailers—even a car wash. They don’t turn up 

their noses at any potential place to sell their 

books. 

Picture books are their main sellers, though 

they do publish original board books with baby 

shower appeal.

Picture book examples:

They All Saw a Cat—Caldecott Notable Book

Goodnight, Goodnight—Best-selling series

The Bear’s Song—NYT Notable Book (she 

worked on this book)

Naomi acquires over twenty projects a year. 

She presents a project in an email pitch to the 

other editors, stating that she’s taking it to the 

weekly editorial meeting. She must state why 

she believes in the project.

If the project is green-lighted at the editorial 

meeting, it goes to the weekly children’s 

publishing meeting. 

If it gets a green light there, she can make an 

offer.

She uses Amazon metadata to check out 

competition on a project. How does this 

project stand apart?

She makes an impassioned pitch and listens to 

feedback.

It all starts with understanding the key sales 

channels. Where will your book sell? (We need 

to think of this when writing out pitches—and 

even when writing.)

Bookstore Market Types:

Indy bookstores—Huge supporters of 

Chronicle Books. Indy bookstores build 

events around their books, build 

community.

B&N—“trade appeal”—crucial, they may take 

five thousand units.

Institutional markets (school and library).

On-line retailers (Amazon) — ***Do research 

on this!!!*** SEO is important!!! We must 

do the research and see comps—what 

people are buying—even read customer 

reviews.

Book clubs/book fairs— ***Junior Library 

Guild***

Independent specialty stores.

National specialty stores — For example,   
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Urban Outfitters, Anthropologie, Papyrus, Paper 

Source, Land of Nod, Gap Kids. These stores often look 

for specific colors and themes. (Alligators).

Mass retailers.

Mass export (other countries) — For example, I Didn’t 

Do My Homework series is big in other countries.

Case Studies of Books She Acquired
(It helps to look at the pictures in the book in 

conjunction with the case study notes.)

I  Hate My Cats (A Love Story)

Key Themes:

Cats

Subtle humor hook

Gorgeous art

European vibe

A meditation on pet ownership (kids want pets!)

Cross-over appeal for kids & adults

Unique voice—darkness possible unreliable 

narrator—not always likable

Major Obstacles for Acquisition (objections by other 

editors)

1. Adult narrator

She responded: You can break that rule!

Kids mirror adults—it’s important to let kids see adults 

in not-so-great behavior.

Naomi had to fight for this!

2. “Hate” in the title.

She compromised, added the subtitle “A Love Story”.

She wrote a pitch with key sales points –we need to do 

this when we query. We must pitch our work in its 

most sellable light.

Another problem with the text int the story –there's no 

real climax. How could they get him to the “breaking 

point” in the text? The answer was to create it in the 

pictures–needed a culmination of the freak out.

This story is surrealistic---is it real or imagination? 
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Opening line jumps right in: “Ginger is the 

weird one.” Then describes her.

Then, “Fred is the lazy one.”

Shows wreckage of house.

End is full circle:

“They've forgiven me. Oh, how I hate them.”

Voice is important—it carries weight.

Very dry.

Pacing is also a key.

Although it came in with the art, she knows 

that she would’ve fallen in love with just the 

text.

This book had just come out at the time of 

the conference and received a Kirkus starred 

review!

Next Case Study:

A Child Will

In the original concept, the opening line was: 

“A child will ask you the most profound 

questions.”

It’s okay to have adults in a picture book, but 

you have to think about perspective—so she 

asked the author/illustrator to change it to a 

child’s perspective: “I ask you the most 

profound questions.”

“And even though I am small, I help you 

grow.”

It still shows how a child influences an adult.

End:

This book wound up on the cover of the 

catalog—for kids and adults!

There are two sequels.

Chronicle always ask, “How can we make this

bigger than just one channel?”



Pitching to Chronicle:

When preparing to query your picture books:

1. Get to know Chronicle’s literature.

(In general, learn about the houses you submit 

to! You can also learn what editors specifically like 

and work on. You can find picture book editors on 

Twitter and Instagram.

2. Be specific about your “end consumer”—who 

will purchase your book?

3. Own and acknowledge everything about your 

story, including the obstacles it faces.

4. How is it unique? Describe!

Unique books do something different. This is 

what Chronicle stands for!

5. Research the competition. How is your book 

different?

6. Own crossover appeal.

7. Remember: Adults purchase picture books, not 

kids.

8. What are the comps? Compare it to a classic—

aim high.

Chronicles Recent Successes:

I Wish You More

A Day in the Life of Marlon Bundo

(a huge phenomenon)
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9. Consider the editor's parameters. 

Chronicles books are unique.

10. Be your own best audience and love the 

process. Have persistence and awareness of 

the readers.

A Note about Art Notes

Naomi appreciates art notes—they can be 

valuable. Be careful that they’re not 

overdone. Do not state something if it’s in 

the writing—only if something else is 

happening, something not in the text. It is 

important. 

How she likes it: ART: [insert note].

Selene Castrovilla is Co-RA for the SCBWI Long Island Chapter. She 

is an award-winning author of picture books and YA novels. She 

has a MFA from the New School in New York City. “Selene is a 

writer worth watching,” said Jacqueline Woodson, 2018 Newbery 

Honor Winner.

  http://www.selenecastrovilla.com/

©Stephen S. Martin



    

     What I always look forward to at this conference is the people you meet and the stories they tell. 

We all are on separate journeys toward the same destination. It is amazing to me that even though 

we are all in competition with each other to get one of those “published” slots, everyone is so 

supportive to help get us there. SCBWI is unlike any other professional organization I have been a 

member of.

    

    So much happens at these conferences it is impossible to document it all. What I can do, though, 

is share with you some of the “Words of Wisdom” heard and shared throughout the weekend. 

Kirsten Hall–The picture book market is over saturated, 

so you better be unique. Dig deep. Tell the story only YOU can tell!

Linda Sue Park–  

• Reading is where kids can practice life.

• Write the story you were meant to write.

Carolyn Mackler–  “...Shit happens, deal with it…”

The Ocean Is on the Wrong Side 

of the Beach: Ramblings from the 

SCBWI Summer Conference 

by Stephen S. Martin

     I have my manuscripts in hand, my expectations are high, and I am on my way to LA for the 

fourth time. Is this the year I snag that contract? Not being a “newbie” anymore, I know what I 

want, I know the lay of the land, and I know a lot of people.  This is the year I get it all done.

Daniel José Older– Everything I know about 

writing I learned from the song  “Mr. Brightside” by 

the Killers. Use the “Catapult Method” when writing 

your story. Launch yourself and as you get closer to 

,your destination, you will then figure out where you 

are going.

Editors’ Panel–Don’t fake it. Put YOUR heart into 

the story. Respect the reader. Be persistent. Intrigue 

me.

©SCBWI photography
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Andrea and Brian Pinkne –  A married couple can 

collaborate, co-habitat, be creative and remain married.

            

Brian Pinkney–  
• Throughout his career he had six different agents. 

• His Process – Commit the manuscript to memory. 

• Sleep, see the image, wake up and draw. Repeat. 

• Sketch, sketch a lot.

Libba Bray– 
• Every story starts with a question. 

• Have a commitment to craft and a deep respect for

your audience. 

• The purpose of story is to make sense in a senseless world. 

• Connect events so we know and care.

Kevin Lewis–  
• A picture book is a compilation of text, pictures, and total design—an experience for children. 

• Text has the same root as textile, meaning to weave. Illustrate has a root that means illuminate

the text.

• Use the three Rs: rhyme, rhythm, and repetition.

Mike Curato– 
• Eat cake, good Cake.                                                     

• Shut up your inner critic. Really shut him up!

• Think about things that make you smile.

Tina Dubois–  Great time to be writing.

Kristen Hall– “Be You, Do You!”

Kevin Lewis–  On Diverse Books: Wanting to write the

story and deserving to write the story are two different

things.

Elana Arnold–  Write what makes you uncomfortable.

Crystal Kite Winner, Lynda Mullaly Hunt– Crap makes good things grow. There is a kid out

there that wants to read your book. Rejection letters should be retitled Not Yet Letters.

Jenny Bent–  Voice makes you stand out. Celebrate yourself.

©SCBWI photography

©SCBWI photography
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Tanusri Prasanna– Look deep inside and know why you are writing this story. If only because you 

think it will sell—STOP.

Melissa Stewart–  Expository nonfiction is wanted by 42 percent of children.

Deborah Heiligman–  

• Do not try to impress kids with your research, you are a story teller not a scholar.

• Research is the marble or clay of the book. You then sculpt it to create the story.

Candace Fleming– Actively use the five senses in your story.

Ammi-Joan Paquette–  Be sure the reader has a logical, clearly visible path through the madness. 

Your one job is to make sure it makes sense.

Eliza Wheeler–  Her Process – Dig, Inspire, Collage, Simmer, Ignite, Refine, Assess happiness – It lies 

in the journey, not the end.

     

     Bruce Coville–  Go deeper and deeper and ask yourself, 

                      

      “Why do you want to write children’s books?”

     
     No synopsis with an event like the SCBWI Summer Conference can 

substitute for being there, but I do hope that these “Sound Bites” will 

help encourage you to continue your journey toward publication, as they 

do me, and I look forward to seeing you all at our book signings!

PS: I did spend Monday in two intensive Workshops to get professional

and peer critiques of two works-in-progress. That night, I returned to where the ocean is on the right 

side of the beach. One of the those manuscripts is in the rewrite stage and the other is on 

submission. The road is a long and winding one, but I see some city lights ahead.

©SCBWI photography

Stephen S. Martin, the “Cat Man,” is your ARA and Co-editor/ 

publisher of Kid LIt News. Stephen operates out of his studio – 

FanCatStic, where he focuses on “Bringing out the Cat in 

Things.”  Stephen's primary focus is on writing picture books, 

mostly featuring cats. In his spare time he can also be seen 

flying his antique aircraft over Long Island. Learn more about  

Stephen at www.stephensmartin.net and at @catsinthings on 

Instagram.

© Stephen S. Martin
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       The human race is a bit off kilter. Humanity's moral compass appears to be cracking. I've noticed, 

in general, people are angrier, grouchier, more impatient, more mean-spirited, and some are even 

more hateful and fearful and less accepting of others. In social gatherings, the topic comes up 

frequently and people have told me: “The world has been like that forever, so what?” “You can't 

change it,” “It's no big deal; don't worry about it.” Even in quiet conversations, worried children's 

book authors and illustrators have questioned the state of recent affairs. In fear of losing their 

audience, some have questioned, “Diversity? Is it really that important?” 

     YES! Unequivocally, yes! Diversity is a natural force in the universe. It's everywhere. Like the air 

we breathe, we need it. Diversity makes us strong, healthy, and well-balanced. It enhances our 

human experiences. However, when we rail against diversity, we become weak as a society. The 

most vulnerable among us, our children, will suffer without it.

    Parents, guardians, teachers, and librarians are on the front line in the attack against hate: 

combating it in schools, discussing it at the dinner table, and reading books on-the-topic before 

bedtime.

    Luckily for all of us, there are children's books and

their creators to help make sense of this crazy world

we live in. It's a daunting task, a massive undertaking,

but there is hope. And where there is hope lies

courage. And where there is courage there is love,

infinite love. And where there is love, there is one

author/illustrator, among many, who has made it her

life's mission to show children and adults why our

differences are the greatest and most rewarding gifts

we can give to one another.

     Jane Breskin Zalben, is an award-winning

author/illustrator of fifty-one children's books, 

peace book, and cookbooks.

     Jane lives with her husband, Steve, an architect

(and an author/illustrator of one book), in the sleepy little village of Port Washington, New York. 

For more than forty-five years, Jane has been creating sweet and heartfelt books for children of all 

ages with gentle messages of love, acceptance, and kindness. 

    

     If the classic 1965 Burt Bacharach and Hal David song, “What the World Needs Now is Love, Sweet 

Love,” rings true today, then what the world needs right now is Jane Breskin Zalben's newest picture 

book A Moon for Moe and Mo.

What the Word Needs Now is Jane Breskin Zalben by RM Rivera

©Jane Breskin Zalben Photography
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      A Moon for Moe and Mo is about two little boys, Moses Feldman, a Jewish child nicknamed Moe,  

and Mohammed Hassan, a Muslim child nicknamed Mo. They live on opposite ends of Flatbush 

Avenue in Brooklyn, New York. They meet at Sahadi's, an iconic Middle-Eastern grocery store in 

Brooklyn.

Illustration copyright © Mehurdokht Amini 

Illustration copyright © Mehurdokht Amini 
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      While their mothers wait in the check-out line, Moe plays with his ball and Mo looks for the 

sweets. 

       They soon discover each other and notice they look alike. Everyone notices, including the store's 

owner, Mr. Sahadi.  When it's time to leave, the two boys wave to each other and call out, “See you 

soon!” But they don't.

 

      Several weeks later, their moms take a break from cooking Rosh Hashanah and Ramadan meals—

the two holidays roughly coincide during their lunar calendars once every thirty years—and take 

their sons to the park.  At the park, everyone is pleasantly surprised to meet again. A friendship 

blooms between Moe and Mo.  Their friendship brings the two families together as they share a picnic

of date cookies and rugelach from their cultures under a canopy of trees, watching the sunset.

    

    

    

 I've had the good fortune of interviewing Jane, a PAL member of SCBWI. Ever since I read Beni's 

First Chanukah to my niece and nephew thirty-something years ago, I've been a huge fan of Jane's 

books. She is a prolific author and illustrator in the publishing world, a recipient of several Sydney 

Taylor silver honor awards, the Koret Foundation award, and the William Allen White honor award, 

and she’s had her work listed among ALA notables.

    

' “Shalom,” said Moe's family wishing peace.
“Salaam,” said Mo's family wishing peace.'

                        Text written by ©Jane Breskin Zalben

Illustration copyright © Mehurdokht Amini 
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      I'm excited to share the diversity and the similarity 

of Moe and Mo. Children seem so accepting and 

open. I hope the adults reading this are as well. I fear 

some might not be. They might be closed because of 

what occurs in the world politically. I hope maybe this 

book, in some small way, finds an audience. 

What was your inspiration?

     I brought my two-year old granddaughter, Penny, 

to Sahadi's to shop right before the Jewish Holidays. 

There was a mother wearing a chador, a head scarf, 

waiting in line next to me and her child and my 

granddaughter began playing together. It was a 

natural fit, just two kids playing. That gave me an 

idea. My book was born.

Amazing, Jane! How long did it take you to write and 

publish your picture book?  

    A Moon for Moe and Mo took six years. So much 

hard work and passion goes into creating every book. 

The manuscript was revised a zillion times. I don't 

draw people usually, mostly anthropomorphic 

animals. It was important, for us, to have a Muslim 

illustrator who knew how to illustrate people well.  

Medrdohkt is from Iran, was nominated for the Kate 

Greenaway award, and came on the project when 

another illustrator had to drop out. She made room

in her schedule to work on my book and worked non-

stop. I hoped she would illustrate my book when I 

saw her portfolio online. Mehrdohkt captured the 

Brooklyn neighborhood and Sahadi's without missing 

a detail. And she never visited Brooklyn. She brought 

another dimension to it.

Jane, I would have never known from looking at her 

illustrations. Medrdohkt's illustrations are beautiful. 

I love her paint and collage technique. When you're 

illustrating your books, what is your process?

 © Charlesbridge Books 

Photography

“...Yolanda Scott, 
my editor, a kindred 
spirit, knew we had 
a controversial but
timely book on our 
hands. She had no 
problems with it.”
                 Jane Breskin Zalben

© Medrohkt Amini Photography
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The friendship between Moses, a Jewish child, and Mohammed, a Muslim child in this post 9/11 

era sends a great message that we're more similar than we are different, but aren't you concerned 

some parts of the population might raise eyebrows because it's controversial?

     No. Yolanda Scott, my editor, a kindred spirit, knew we had a controversial but timely book on our 

hands. She had no problem with it. 



    

 

     

     

     When I wrote one of my YA novels, Four Seasons, A Novel in Four Movements, I saw the words as 

musical notes. Each word had a sound when I was writing. I was 'composing' the story with words, 

envisioning the pages of my manuscript as sheets of music with notes on them, and followed the 

'form' of writing a composition. Same as a picture book, I like to look at it almost as a concerto. 

There is an intro that slowly builds, then it builds more and rises up to the crescendo. The story is 

moving faster, tension builds. Suddenly, there is the climax, and we have a resolution. I take that 

approach when I work on my abstract modern paintings too, which I have been doing full-time these 

last three years. And showing in galleries and the Biennial at the Heckscher Museum on Long Island.

How important is it to have a good relationship between you and your editor?

     It's like a marriage. There is real joy when it works between the writer and editor.  I never complain 

when I work because I am open to criticism and the process of fine-tuning each word or page or 

chapter. I love the process of redoing—that the editor is with you on this journey.

What advice would you give authors and illustrators receiving feedback and criticism on their work?

     

     First, I write the text. In line breaks. Like a poem. Then the art and type design.  I'm a perfectionist. 

Nowadays, when I look at children's picture books, I'm sometimes dismayed. Fonts are slapped into 

books. The typography is important. Picking the right font, size, “feel” is just as important as how the 

words and pictures work together on a page.

     The endpapers matter. The flow of each line and the page breaks are essential. When I create a 

picture book, I look at it like a film.  My first picture book, I saw as a screenplay: a story in three acts. 

While you're creating, you ask the critical questions, “Is this working or not?” Often you ask, “Where 

is this lacking? How can I make it better? Ring true?” To create the distance, you must have a critical 

eye of your own work. Always.

“...You 
must have 
a critical 
eye of 
your own 
work. 
Always.”

Jane Breskin Zalben 

©Jane Breskin Zalben Paintings
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     I'm not an authority. One thing I would suggest is be a good listener. Don't be too fragile. Be willing 

to cut, change, and grow. Publishing doesn't happen overnight. Toughen up. It's hard. I know.

You walk on the tightrope of not being “message heavy” in your books, Jane. You do it skillfully 

without losing your audience. What is your mass appeal? What advice would you give authors and 

illustrators who want to write books with a message but avoid turning off their readers?

    There is an old saying: “Messages belong in telegrams.” Be subtle. Feel what you want to say 

directly, with honesty and clarity. Without hitting the reader over the head with too many words, 

advice, or lectures!

     I hope for this book in some small way, through two small boys, differences can also be seen as 

similarities. We all hopefully want to be loved, understood, and appreciated. Moe and Mo try to do 

that by bringing their families, Jewish and Muslim, together.

     In 1995, and after that, I traveled to schools abroad. The first time, I was invited to speak in the 

city of Addis Ababa, Ethiopia, for several international schools. Upon my arrival, the teachers 

and librarians planned a dinner at an Ethiopian restaurant with dancing, but terrorists had blown it 

up prior to when I arrived. They didn't want to tell me because they felt I wouldn't have come. With 

two younger children they were correct!

That is frightening!

     Yes, it was. That happened more often than I was aware of. A lot of poverty and unrest. I don't 

think the world was, especially the general population of the United States, conscious of it then and 

understood the gravity of the situation; maybe our leaders knew. It hadn't reached the United States 

yet; it wasn't reported frequently.  After 9/11, it was different. The paradigm had changed.

Did you feel you had to do something?

    I wrote and illustrated my peace books, Let There Be Light, Paths to Peace, and Light, which was 
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recently republished in February into 

paperback. I've always wanted to write 

a book to bridge the Jewish and Muslim 

cultures, but wasn't sure how.  Until that 

day, six years ago at Sahadi's. Watching 

two children do what they naturally do, 

play. It became clear what I had to do.

Off the Beaten Path With 

Jane

What is on your nightstand right now?

    I read a lot of adult memoirs, 

particularly of artists or musicians and 

people of different cultures, too. To see 

how people make their way from A to B 

to C in life. I find it fascinating and 

informative to know that paths have 

curves and turns and are not straight 

                                                                                                            and easy.

What are you binge watching right now? 

    Really? I love Nordic Noir. Nothing like a viscous serial murder before bedtime! Hmm. Coming from 

a woman who draws animals. The writing is smart, fast-paced, and has an extremely psychological 

component to it. Just finished Fauda! And Man in High Castle (SciFi). Loved Borgen (Danish political 

thriller) when I saw it. Political crime thrillers. Love them.

What is your ring tone? 

    Used to have my son's composition—he's a film composer—now nothing.

If you had cocktails with a famous person, living or dead, who would it be?

    So many fabulous people. Can I have a huge party? I just went to one. A moving one. In my friend's 

Soho loft. Gave Ed Young a lift. Katherine Patterson was there, and Sandra Jordan. Jane Yolen wrote a 

letter. It was for one of my first editors, who discovered Eric Carle, Anne Beneduce. She turned one 

hundred and is still amazing. I miss her.  And how publishing was. It was a great cocktail party. Smart 

people. Who came from all over. I was beyond touched. I had known many people there since I was 

twenty-four working with them! Does that answer it in a way?

It certainly does Jane! Thank you, Jane for taking time from your busy schedule and allowing me to 

interview you. And congratulations on your picture book, A Moon for Moe and Mo.

                                                                      Kid LIt News                                                                 26

©Jane Breskin Zalben painting



 Additional Information: Websites & Links
 Jane has written picture books, poetry, chapter books, YA novels, peace (prayer) books, and cook 

books and paints modern abstract paintings. Saturday Night at the Beastro, a picture book, was a 

collaboration between Jane and her husband, Steve. 

 

 Jane's picture book, Mousterpiece, was on the 2012 Calling Caldecott List of 20 in Horn Book 

magazine. 

 

 Bonus Treat! A Moon for Moe and Mo has date cookies and rugelach recipes on the back matter, and 

detailed information about the Jewish and Muslim holidays, Rosh Hashanah and Ramadan. Check out 

Jane's book at your local library, bookstore and online stores! Go to Jane's website to read more about

her!  http://www.janebreskinzalben/.

Go to Charlesbridge Publishing to view more spreads from A Moon for Moe and Moe and read the 

blog interview with Jane at http://www.charlesbridge.com/.  Go to Twitter 

https://twitter.com/charlesbridge

 

 Follow Jane on Facebook. Type in Jane Breskin Zalben.  

Twitter @janezalben 

 Kirkus Reviews: 

https://www.kirkusreviews.com/book-reviews/jane-breskin-zalben/a-moon-for-moe-and-mo

Jane was a guest on the newest episode of The Book of Life discussing her picture book.

          https://jewishlibraries.org/blog/id/403

          https://jewishbooks.blogspot.com/2018/11/the-missing-voices-of-moe-and-mo.html

Watch Jane making rugelach on Kid Lit TV: https://  www.  kidlit.tv

 

A Moon for Moe and Mo

 Text Copyright © 2018 by Jane Breskin Zalben, Illustration copyright © Mehurdokht Amini used by 

permission by Charlesbridge Publishing Inc. 85 Main Street, Watertown Ma 02472 (617)926-032 

http://www.charlesbridge.com

RM Rivera is a Co-editor of Kid Lit News and the writer coordinator for the 

chapter. RM works as a freelance graphic designer and illustrator. Her 

artwork has been seen in galleries around the Tri-state area. She has 

illustrated two children's books. She also teaches art to adults and 

children. She and her husband, Ruben, enjoys biking, walking along the 

beach, reading graphic novels and comic books, cooking six course meals 

for friends and family, and traveling.
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     Writers’ tools include pen, paper, laptop, or other word processor, imagination, and a great 

chair for the countless hours of BIC (butt in chair) time. But, this is not a complete list; one very 

valuable tool for writers is a critique group, a fresh set of eyes that can help improve your 

writing. Through the feedback and support of a critique group, a writer improves their technical 

skills and increases their confidence level.    

     Group dynamics are important. It might take some trial and error to find out what works best

for you but it is well worth the effort. You may not agree with all the feedback you receive and 

others in the group may not agree with the feedback you present. All members need to trust 

that you are all there to provide support and feedback all to reach the same goal. All are 

working towards publication. Writing is a very solitary job and it is very important to participate 

in a critique group and trust in the community that you build for its members. 

    Logistics need to be considered and be suitable for all group members. There are many details

that your group will have to agree on:

● How frequently will you meet? 

● When will you meet? (mornings, evenings, weekends)

● Where will you meet? (members’ homes, local library, local coffee shop, online)

● Will manuscript copies be sent out ahead of time to all members?

● How much time will you have to review manuscripts?

    There may be other details that your group would like to include and you should agree on 

those as a group: 

● How long will meetings last? 

● How long can a submission be? (a complete manuscript or chapter, 1,000 words)

● What type of work will you look at? (Picture books only, all work for children, only YA 

romance) 

● Is it okay for members to miss meetings? 

● Will someone who misses a meeting still critique the work?

    Consider the things that are important to you.

 

    If you are able to meet with a group once or twice a month, or whatever the frequency the 

group decides, then a face-to-face group might work for you.   

    Do you have limited time to participate in a face-to-face group? Do you have small children or
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other work or family obligations that would limit your availability to meet once or twice a 

month outside of the house? Maybe an online group would work best for you.  

 

    Online groups work best for me right now because of my work schedule. My first critique 

group was together about a year before it disbanded due to changing priorities across the 

group. Right about the time my first group fizzled, I connected with my current online critique 

group. We have been together since 2013. I've learned a lot from the first group and I continue 

to gain valuable camaraderie and support from my current group. 

    There are general guidelines on how to set up a critique group and what expectations to set. 

I’ve included these as guidelines intended as a place to start. There are many other sources 

available.

Please contact me at pjonesnill@gmail.com if you are interested in participating in a critique 

group or if you are in a critique group that is accepting new members.  SCBWI-LI can work to 

help make connections to help writers add this important tool to their writing arsenal.  

Happy Writing!

Pam Jones-Nill is the author of David’s Flamingos, which debuted 

this May, published by Clear Fork Publishing. Pam is the volunteer 

Critique Group Coordinator for SCBWI-LI. She has been writing 

picture books since 2013. Pam is currently researching a historical 

local Long Island personality for an upcoming manuscript. When 

she isn’t writing, Pam can be found in her local library, watching 

old movies, baking, or gardening.

Websites and Links
https://thewritelife.com/tips-for-writing-critique/  

How to Give and Receive Constructive Feedback as a Writer by 

Kimberly Coyle

https://www.writingforward.com/writing-tips/how-to-critique 

How to Critique Other Writers’ Work by Melissa Donovan
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      Thomas A. Edison said, “Genius is one percent inspiration and ninety-nine percent perspiration.” 

For me, this is literally true.  I run countless miles. The earth is my treadmill, my moving meditation. 

Tucked safely within the shoulders of the road, vigilantly watching oncoming traffic, I wrestle with 

the worries that plague my mind. I imagine my anxieties are similar to those of many people, 

concerns about relationships, money, career, children. I am blessed with my own children and 

thousands I consider my own.  

    You see, on work days, I report to an elementary school. I am the counselor. Drier of tears. Skill-

building expert. 

     It was my concern for a six-year-old autistic boy that led me to write my first children's book. 

On some days, he would bound into my office exclaiming that it was a “sunshine, rainbow, and 

lollipop day.” That meant all was good. On others, his mood would be dark and gray. He would 

grumble about all things unfair and wrong. My job was to help him bridge the gap between the 

events around him and maintain a peaceful spirit. 

      It all came together during a race in Lake Placid. 

Surrounded by beauty, I set my mind to developing 

counseling strategies while my feet traveled the 13.1 

miles. Then came the flies buzzing around my sweaty 

face, annoyingly interrupting my thoughts—

fantastically becoming my metaphor for frustration. 

Bye Bye Pesky Fly was born.  Published in May 2018 

through Magination Press, this children’s picture book 

helps to teach kids coping strategies.

©Janet  McDonnell Illustrations

Look to the Children: Finding Inspiration by Lysa Mullady

      Other stories have sprung from my rambling 

thoughts while I was searching for ways to create

lessons for my students.  A desire to stop the flow of

gossip and teach the importance of directly talking 

out your feelings turned a second picture book. 

Colorfully illustrated, Three Little Birds is ready to be released in February 2019 through Magination 

Press. 

    Inspiration for this story came while I was walking the dogs. I looked up to see a row of birds sitting 

on a wire. I imagined that they were chirping to each other, talking about the day. When all but one 

flew away, my heart was sad for the lonely bird. That bird became my main character, whose poor 

choices set off a series of birds behaving badly. Thankfully, all works out in the end.

    My third children's picture book, also being published by Magination Press, was inspired by a 
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     Being an educator is a labor of love.  The task of guiding young minds from one idea to the next

comes with great responsibility.  But it also comes with great rewards. I am forever grateful to my 

students for their gifts of inspiration.  

Lysa Mullady is an elementary school counselor whose passion for helping 

set the stage for a second career as an author.  Published in May 2018, her 

first children’s picture book, Bye Bye Pesky Fly, was written to help an autistic 

boy learn how to deal with frustration.  Soon to be released are two other 

student inspired stories, Three Little Birds and Red Yellow Blue.  Lysa lives in 

Smithtown with her husband, two children and two goldendoodles.  She is 

still counseling and writing, always imagining creative ways to reach 

children.  Learn more about Lysa at www.lysamullady.com. 
©Ronald Denenberg

/RenaissanceStudio Ltd. 

student who was bothered by his classmates. As I worked to help him cope with his feelings, it

became clear that his classmates were not being mean. They needed to work with him in order to 

complete a group assignment. He wanted to work alone. Cooperating was hard for him.

     Troubled by his troubles while I was walking through the halls, I spied a bulletin board put up 

by the art teacher that illustrates the primary colors. The colors were separate, but came 

together to create more. Separate, yet together. What a beautiful way to think of the world. Out 

poured Red Yellow Blue, a story of the importance of individuality and collaboration. Currently in 

its final editorial stages, this book will be released in late 2019.

©Kyle Horne Illustration
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What's New in Graphic Novels for Children by Annina Luck

    Graphic novels for children are a different world 

from picture books, chapter books, and middle 

grade (MG) novels, yet they’re equally dynamic 

and booming right now. Calista Brill, senior editor 

at First Second books, presented an overview of 

this world as well as what she is looking for right 

now.

    According to Calista, there is an incredible 

hunger for contemporary, realistic, MG, preferably 

memoir-based, graphic novels, Raina Telgemeier’s 

Smile is one of the best known. Her “memoir 

base” in this story is when she had to get braces, 

and this provides the emotion for the story and 

creates what Calista called “that intersection 

between the super-specific and what is exciting to 

the rest of the world.” This is what graphic novel 

readers, editors, and publishers alike crave.

©RB Frank photography

©Vera Brosgol

     An example of a contemporary memoir-based MG just 

published by First Second is Be Prepared by Vera Brosgol. 

It tells the story of Vera, age 9, and her first experience at 

an overnight camp in Connecticut where she is not only 

introduced to the great outdoors but also immersed in 

Russian language and culture. Almost every kid can relate 

to sleep-away camp or to trying camping in general: the 

outhouses, the scary animals, the dark. Be Prepared has all 

that plus the Russian culture, which is icing on the cake 

and unique and gives the project extra interest and flair. 

The fine illustrations by the author are done in shades of 

olive green and gray, which are perfect for a camping 

story. 

    Calista noted that graphic novels are often inefficient for 

telling a complex plot but are emotionally rich. When
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I read this book after her presentation, I could feel 

Vera's pain much the same as I would when 

watching a movie.

    Then, I thought about some of the other 

graphic novels I’d read that deal with tough 

emotions like The Imposter’s Daughter by Laurie 

Sandell and Fun Home by Alison Bechdel and most 

recently Hey Kiddo by Jarrett J. Krosoczka. This last 

one is probably most comparable to Be Prepared 

in terms of reader age.

    Of course, not all children’s graphic novels are 

memoir-based or contemporary. The Prince and 

the Dressmaker, written and illustrated by Jen 

Wang and edited by Calista, is a story more in the 

historical and fairy-tale vein but with a twist.  At 

around three hundred pages long, beautifully 

designed and in full color, it is also a reminder that 

children’s graphic novels are very labor intensive.

    The last children’s novel published by First 

Second that Calista mentioned is the first book in 

a trilogy called Cottons, The Secret of the Wind by 

Jim Pascoe and Heidi Arnhold . This one is more 

about adventure and world building, focusing on a 

detailed rabbit world and again presented in lush, 

full-color art.

    So, although the market cannot get enough of 

the contemporary stories, there is still plenty of 

room for other genres like historical, fairytale, and 

fantasy.
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Annina Luck is the Illustrator Coordinator for SCBWI Long Island 

and lives in Huntington Village with her husband, Daniel, and their 

Cats, Tom and Tux. She especially loves bringing mythology and 

Byzantine and Tudor art and history to life in her picture book and 

middle grade projects. She is agented by Essie White of Storm

Literary Agency.



Let's Talk About Paper by Stephen Ingram

D R A F T I N G   T A B L E

    I have a lot of paper.

    In fact, every time I go to the art store, I buy more to experiment and play.

    But when it gets down to work, I use three 

different types: paper for sketching, paper for 

inking, and paper for watercolor. Each of these 

papers has different qualities that help meet my art 

needs. 

    For pencil sketching, I use Hammermill Color 

Copy Digital Cover paper, which costs $10 for 250 

sheets or 4¢ a page. This is perfect for roughing out 

quick ideas without too much of an investment, 

and I like the way the pencil moves on the surface. I 

try to fill up a piece of sketching paper with as 

much information as possible before I either save it 

or discard it. You can go through quite a pile of this 

paper without feeling too guilty about wasting it.

    For inking, I use a more expensive 

paper, Borden and Riley #234 Paris 

Paper for Pens. It costs roughly $14 

for 40 pages or about 35¢ a page. It 

has a heavier weight, absorbs the 

ink quickly so I can ink faster, and 

has an extremely bright surface.  

When I am sketching with ink, I like 

to get my money’s worth out of this 

product, so I will fill every corner 

and even flip it over. The quality 

allows me to ink on both sides. I 

will usually lightbox a sketch onto 

the paper if I am trying to create 

something specific.

    When I watercolor, it is usually 

alongside pen and ink. I am an 

©Stephen Ingram photography

©Stephen Ingram photography

illustration
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Stephen Ingram is an author/illustrator working toward his first picture 

book. He has always been fascinated with how art can convey both story 

and emotion in a single picture. A librarian by trade, with degrees in 

education and art, Stephen works in pen, ink, and watercolor. He is the 

assistant illustrator coordinator and an active member in the new Long 

Island SCBWI chapter.

Arches Hot Press 140-pound fan. A 9x12 

sheet runs over $1 a page. The cotton 

paper is very smooth and absorbs ink lines 

even better than my wood-based papers.

     Of course, this is the most expensive 

product I use. You can buy it in rolls to 

drive the cost down, but you will then 

have to stretch the paper, which is 

laborious. It is also available in blocks, 

which are pages glued together that you 

slice off when needed, but they are a bit 

pricey. I prefer to buy sheets of paper that 

are 22 x 40 inches. I can cut them to any 

specific size I want. I usually fasten them 

down to my art table directly with 

painters’ tape, avoiding the complicated 

mounting and stretching process. 

    At the end of any day, I have finished 

and unfinished sketches, good or bad ink 

work, and pieces of cut-up water color 

paper everywhere. I look at paper as a 

precious commodity, and knowing the 

rough costs guides me to get the most 

out of my investment.  So use every inch 

of it that you can, fill every corner, every 

surface, and be as creative as possible. 

And if you fail, recycle it. It’s only paper 

after all.

©Stephen Ingram photography & 

Illustration

©Stephen Ingram photography and 

illustration
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Contact us at longislandny@scbwi.org

Join us after for a Holiday Mixer at Finley's, 

43 Green Street, Huntington, NY 11743

    The Conference is sold out. Please go to scbwi.org to be added to the waiting list. To be added, 

select 'Waitlist' ticket and then click CONTINUE to register. We will contact wait-listed people in 

order of their booking.

Grand Hyatt New York, 

109 East 42nd Street, New York, NY
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Calendar of Events: Winter  2018/19

20th Annual SCBWI Winter Conference in New York – NY19

Friday – 

Monday 

©RM Rivera

December

Sunday   

2-4pm
Maximizing Author Income with Ethan 

Ellenberg
     Ethan Ellenberg,  literary agent and president of 

The Ethan Ellenberg Literary Agency, will present a 

comprehensive review of what publishing 

opportunities currently exist for authors followed 

by a Q&A during which Mr. Ellenberg will 

accommodate all types of questions: editorial, 

copyright, agent relationship, etc.

 

Huntington Library, 338 Main Street 

Huntington, NY 11743

February

9

8-12
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    We'd like to give our heartfelt appreciation and thanks to Charlesbridge Publishing, Eastern Star 

Yacht Cruises, Calista Brill, senior editor of First Second, an Imprint of Macmillan Books. A humongous 

amount of gratitude and love to everyone, our writers, our illustrators, and guests, who volunteered 

and made this second edition of Kid LIt News quarterly stupendous! 

     Contributors retain copyright to their work. Reuse material only with permission.

Kid LIt News is a quarterly newsletter of the Long Island, New York Region of the Society of Children’s 

Book Writers and Illustrators (SCBWI), the international organization for professionals in children’s 

publishing.  Learn more by contacting the SCBWI offices: 4727 Willshire Blvd, Suite 301 Los Angeles, 

CA 90048. Phone 323. 782.2010  scbwi@scbwi.org   www.scbwi  .  org

Illustrators: Kyle Horne, Laurie Smollett Kutscera, Stephen S. Martin, RM Rivera, Stephen Ingram, 

Mehrdokht Amini, and Jane Breskin Zalben

Acknowledgments and Credits

                                                                             Kid LIt News                                                             37

Departments:

Writer's Nook – Antionette Truligo Martin       PAL Interviews --RM Rivera

Cover Art Interview – Staff                                  Drafting Table –Annina Luck and Stephen Ingram

Go Ask Debbie – Debbie Vilardi                          


	Fall Lid LIt News 2018 cover
	table of contents
	diana malerba letter for the fall newsletter 2018 1
	Cover art Laurie sets sails 11 11 2018
	Fall Kid LIt NewsA Social Event by Anonette Trujilo 11 2 2018
	Dear Debbie Dipthong Rhymes
	Fall Kid LIt News LA2018 notes by selene castrovilla 11 16 2018
	Fall Kid LIt the ocean is on the wrong side of the beach stephen martin 11 5 2018
	Fall newsletter Jane Breskin Zalben interview What the world needs now 11 12 2018
	Fall News newletter What to look for in a Critique Group-11 12 2018
	Look to the children finding inspiration by lysa mullady 11 9 2018 1
	Fall Kid LIt News Whats New in Graphic Novels for children by annina luck 11 11 2018
	Fall Kid LIt News lets talk about paper stephen ingram 11 12 2013
	11 13 2018 winter calendar of events 2018 2019 
	11 13 2018back page of fall newsletter

