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A Message from the RA
Hello Friends,
Summertime on Long Island is the best. It’s a vacation hotspot. Your SCBWI Regional Team
and Volunteer Staff will be right beside you with Zoom and in-person events around Long
Island.
What better way to relax than sitting poolside or at the beach reading the latest edition of
Kid LIt News.
I’m humbled and deeply honored to be interviewed by Kid LIt News. There is a special guest
gracing the pages with me. You’ll want to read her inspiring words, which form the new mantra
for our chapter.
There is still time to sign up for the SCBWI Summer Conference, a Zoom event. We’ll have a
Zoom pre-conference social. Please check the schedule on page 16.
The DEI Listening Tour schedule is on the Events page, page 17. Due to the rise of Covid on
Long Island, these events will be on Zoom. Please join me if you want to be part of the
conversation and help promote diversity, equity, and inclusiveness in our amazing community.
If you wish to volunteer, please drop us a line at longislandny@scbwi.org. We’d love to have
you join us.
Have a restful and relaxing summer. Be safe. Continue to make a difference in children’s
lives with your books.
Yours in kidlit and kidart,
Roberta M. Rivera
Roberta M. Rivera is the Regional Advisor for the SCBWI Long Island
chapter. She has illustrated a middle-grade novel, Missing Treasure
Means Trouble by JoAnn Krapp, and a picture book, Hal, the Hamptons
Hound and the Case of the Missing Puppies by Susan Abrahams. Roberta
is an illustrator and graphic designer, and TV pitch deck and book
designer. She loves reading, walking, and taking in the breathtaking
vistas off of Long Island's beaches. Go to her website. Follow her on
Facebook and Twitter.
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A Letter from the Editor
I can’t believe it’s been almost six months since our
last issue. Time is flying like SCBWI kites. Our new
chapter leadership is settling into their roles and
making great plans for us. More on that later in the
issue. We also have a new column by Darren Sardelli,
who is well known for his poems and school visits.
Learn more about Darren in his first article and
through one of his poems.
I must thank our IC Stephen Ingram for stepping
up to art direct this issue. We are working with a new
publishing program, Canva, so bear with us if we don’t
quite have it down yet and step up if you have
experience that can support future issues or are
looking to learn something new.

We can train and figure it out together. We are always open to ideas for new columns or
articles, to submissions of spot art, and to anyone willing to volunteer their time and talent.
Email us at scbwilinewsletter@gmail.com.
Thank you also to our authors, Darren, ARA Stephen Martin, Stephen Ingram, and Writer
Coordinator Maria Adcock, and to our cover artist, Penny Schneider, and our proofreader,
Laurie Kutscera. And a special shout out to RA Roberta Rivera for her support through the
transition and for working on the Events pages. It has been a pleasure working with all of
them. This newsletter would not exist without their dedication.
May you not be so distracted by summer fun that you can’t get any work done, but may
you also have the time for that refresh to fuel you.
-Debbie Vilardi
Executive Editor
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Stepping In: An Interview with Roberta M Rivera
by Debbie Vilardi
I’m happy to welcome our new RA,
Roberta M. Rivera, to Kid LIt News. This
is the perfect time to learn more about
her.

CT, in the early ‘90s. It was an eye-opening
and inspiring experience. I was hooked and
signed up.

Tell us about yourself. Who is Roberta
Rivera?

Then I had to drop out for a while due to
financial hardship. I started my own business,
as a decorative artist, to pull me out of my
hardship.

I’m a freelance illustrator/graphic
designer, artist, pitch deck television and
book designer, art teacher, pasta-making
aficionado, and home chef. I love reading
and creating all kinds of artwork. Right now,
I’m making jewelry in between my
illustration projects.

In 1996, I moved to Long Island with Ruben
(my then-boyfriend) and was able to become
a member again and volunteer for Metro New
York. My first writing gig was for the Metro NY
SCBWI Newsletter.

I was born in Connecticut and grew up in
Woodbury. I went to art school in Kansas
City, Missouri, but have lived and worked
mostly in the Northeast. Long Island has
been my home, with my husband, Ruben,
for the last twenty-five years.
Please tell us what made you join
SCBWI and become an active volunteer.
Debbie, I’ve loved children’s books since
I was a small child. I’ve wanted to write and
illustrate books since I was ten years old. I
seriously wanted to have one of my earliest
manuscripts published back in high school
(class of ‘82). I just didn’t know how to go
about it.
The first conference I attended was the
SCBWI New England conference in New
Britain,

My parents taught my siblings and me
volunteering—serving the community—is the
cornerstone of the human experience and a
selfless act of love. Helping others also helps
me. It has given me wonderful opportunities
to meet editors, agents, art directors, and
kindred spirits with the same goal as me—
creating great books for children to read.
In 2017, Selene Castrovilla (our former RA)
introduced me to the LI Regional Team, and I
was selected to become their Writer
Coordinator.
What are your goals as RA?
Great question! My goal is to bring
programming to the membership. Right now,
we’re reaching out to editors, agents, and art
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directors and inviting them for in-person
and Zoom events. We're having a DEI
listening tour via zoom this summer and fall.
This is an opportunity for members to have
a conversation with me concerning DEI
issues.

It keeps you on your toes. I’m busy, more
than usual. Planning ahead and making
sure you squeeze in time for yourself,
family, and artwork is important. It can be a
little stressful, but long walks, Yoga, and
meditation help a lot.

As an artist, I see our membership as a
masterpiece. I’ll give everyone the
opportunity to paint alongside me. We’re all
in the big picture.

Once you step into the role as a regional
advisor you take on the legal responsibility
for your chapter and are held accountable
to your members and SCBWI Headquarters
as representative of your region in the
SCBWI Global Community and the
publishing industry—it’s monumental.
SCBWI is a high-profile not-for-profit
organization. On the outside, it looks
glamorous, but it is hard work to be an RA.

I’ve illustrated two books for independent
authors/publishers, and this helps me look
at programming for them. Marketing and
selling their books is their key issue.
I’ve also participated in school visits as an
artist. PAL members want to reach out to
students, parents, teachers, and librarians
with their books. Like the independent
authors/publishers, they want to sell their
books and reach their fans.
Programming for new and pre-published
members is crucial. They need to hone and
improve their crafts while learning the
industry to decide on their best paths to
publication.
I know this all works because when I was
Illustrator Coordinator, our programming
helped one illustrator connect with agents
from the Tugeau 2 Agency, and they now
represent her. It helped other illustrators
further develop the skillsets they need to
become published and thrive.
What is it like to be the new Regional
Advisor?

I was reluctant to sign up for the RA
position, but a lot of people wanted me
to apply. I thought about it. I had the
credentials and knew how to delegate.
I signed up and eventually was chosen. I
was thrilled! But after the fanfare on social
media, reality sunk in. “Uh oh, what did I get
myself into?”
That weekend, I went to CT to share the
news with my mom. During the two-hour
and forty-five-minute drive, my worries and
fears and other people’s opinions drifted in
my thoughts. I’m my own worst critic. What
started as a blissful Saturday morning
turned into an anxiety-ridden drive.
When I finally made it to my mother’s
house, I shared all of this with her. She
listened intently. As soon as I finished
talking, without missing a beat, my tough
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as nutmeg, no-nonsense mother gave me a
steely look and said, “Roberta, don’t
underestimate yourself. You show them what
they don’t expect.”
That was a Lion King moment. Even the
afternoon sunlight streaming through the living
room picture window appeared brighter as my
mom sat on the couch cutting coupons and
then ordered me to take out the trash. Did I
feel better? I certainly did. Who knows me best
of all? My mom.

“Don’t underestimate
yourself. You show them
what they don’t expect.”

I love your mom. So wise. So how do you
balance getting your projects done and
volunteering for us with time for your
family and friends?
I make a schedule but keep it flexible. Life
changes moment by moment, so while it’s good
to be organized, it’s also good to make changes
accordingly when a curve ball is thrown my way.
Stepping into the role as Regional Advisor was a
huge undertaking, but I have a great team. Our
volunteers are amazing.
Any final words for us?
As our Regional Advisor, leader, and
representative for SCBWI and our chapter, I
want everyone from our wonderfully diverse
community to “show the world what they don’t
expect”—our greatness.

—Dolores Gallagher
(Roberta's Mom)
Show the world your amazing writing
and illustrating talents. Show the
children’s book publishing community
that you haven't given up even after
you’ve received your seventy-eighth
rejection letter! And despite what
anyone says, including that little voice in
your head, keep sending out your
manuscripts again and again because it
takes one—one editor that will acquire
your manuscript. One editor that
believes in YOU.

Debbie Vilardi is the executive editor of Kid LIt News and a global moderator
for the SCBWI Blueboard. She is a published poet and author of leveled
readers produced by publishers in South Korea, the UK, and the US. She
also copy edits for Front Vision, a teen sci-tech magazine produced in China.
Learn more about her by visiting her website and following her on Twitter.
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Best Practices of Critique Groups
by Maria Wen Adcock
For both aspiring and established authors,
critique groups can help elevate manuscripts.
Oftentimes authors are too close to their
writing to identify problems. Critique groups
can provide fresh perspectives as well as
moral support. Whether your group is online
or in-person, monthly or weekly,
implementing best practices can improve the
experience.
Group Organization
Critique groups are a community. As
such, its essential to create a culture that’s
supportive and will make members want to
come back.
A critique group should have a
coordinator who will encourage people to
participate, organize meetings, and run them.
The coordinator should set meeting dates
and send reminders. To ensure everyone is
on the same page, the coordinator could
provide submission guidelines. For example,
some groups limit submissions to a full
manuscript for picture books or up to fifteen
pages for novels in twelve-point font with
“It’s important to have an organized
coordinator who will keep the group on
track, organize meetings and submission
reminders, and foster a positive, constructive
environment.”
-- Rosanne Matty, SCBWI Long Island
Member

double-spaced lines. The coordinator should
also ensure meetings start and end on time so
that every member’s manuscript is critiqued.
This may require setting a time limit for each
critique.
Participants of all levels can contribute.
Published authors can provide writing tips and
insights into the publishing process. Less
experienced writers can offer new
perspectives. Even if members don’t submit
manuscripts, they can still benefit from
attending a meeting. They can learn from the
critiques of others while continuing to help
support group members.
As group needs change because members
have come and gone or a pandemic forces the
group to go online, the coordinator should
facilitate discussion on how the group can
move forward and implement necessary
changes.
Giving Critiques
When giving critiques, the goal is to help
each other. As such, offering constructive
criticism is key. This means providing clear,
actionable feedback that is helpful without
tearing down the author’s self-esteem and
writing ability.
The “Sandwich Method” is a popular
technique. First, say something positive
(bottom sandwich bread). Next, offer the
critique (sandwich filling). Lastly, end with
another compliment (top sandwich bread).
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Here’s an example:
Compliment #1 – “You did a great job
creating a character with personality.”
Critique – “Some of the language seemed
advanced for young children. You may want
to consider simplifying it.”
Compliment #2 – “I loved the twist
ending!”
Another way to provide feedback is to ask
authors questions. This gets them thinking
about issues. For example, don’t say, “This
chapter was a mess.” A more constructive
comment is to ask, “What were your
intentions in this chapter?” The latter
provides a specific area for the author to
focus on rather than criticizing the author’s
general work.
Find critique partners that you trust. Know
that a critique is only one opinion, but if
many people are saying the same thing,
then there’s probably an issue.”
-- Debbie Vilardi, Kid LIt News Executive
Editor
Receiving Critiques
Prior to receiving their critiques, authors
may ask the group specific questions. For

example, “Is the voice right for this age?” or
“Does this scene slow the plot?” This may focus
commentary.
It’s not always easy for authors to receive
criticism, but it’s important to hear. When
receiving feedback, authors should listen
without interrupting. If authors get defensive,
members may feel reluctant to provide further
feedback.
One of the best things authors can do is to
marinate on feedback. Often after a day or two,
authors realize group members were correct.
Regarding novels, members may find it
challenging to provide holistic critiques when
reviewing a chapter at a time. In the end,
authors will need people to read the full
manuscript. When a critique group fosters
trust, members are often willing to go the extra
mile to support each other.
SCBWI Long Island is accepting new critique
group members. For more information, contact
Critique Group Coordinator Pam Jones-Nill, at
pjonesnill@gmail.com.
“Have fun! We are all more creative when we
are having fun. Remember, there’s no
pressure if we’re not feeling creative.”
-- Pam Jones-Nill, SCBWI Long Island
Critique Group Coordinator

Maria Adcock is the author of It’s Chinese New Year, Curious George! (Winter 2023)
and is represented by The Seymour Agency. She is the founder of Bicultural
Mama, an award-winning multicultural blog, and has made guest appearances on
The Dr. Oz Show and been featured in Bloomberg News. She resides on Long Island
with her family. Find her blog at BiculturalMama.com and follow her on Facebook,
Twitter, Instagram, and Pinterest.
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Cover Art Interview: Penny Schneider
by Stephen Martin
The cover for this issue of Kid LIt News was done by
Long Island chapter member Penny Schneider. Penny has
been a member of SCBWI since 2008. We asked Penny for a
few minutes of her day to tell us a little about herself, her
passions, and her art.
Penny, thanks for letting me interview you. Tell us about
yourself: school, upbringing, etc.
I grew up in Massapequa. My favorite thing to do as a kid was draw. I especially loved
creating cartoon characters. When someone asked me what I wanted to be when I grew up, I
was quick to answer a “Girl Walt Disney.” What a cool job it would be to draw cartoons, make
movies, and theme parks—Penny World!
I have a BS in Art Education K-12 from SUNY
College at New Paltz and an MA in Secondary Art
Ed. from Adelphi University. By day, I teach high
school students everything from drawing and
painting through 3D ceramics and sculpture.
At home, I’m a superhero in sweatpants to my
daughter, husband, and two rescue shih tzus.
Rescue dogs are a cause that has my heart. I love
nature and taking walks. I love to laugh and make
others laugh. I also enjoy cooking with my large
number of cooking gadgets.
Tell us about the cover you designed for Kid
LIt News? How did you create it? What was
your process
The theme was summer, and one of my favorite places to be in the summer is the beach.
For the past couple of years, we have been sharing a cabana at Nickerson Beach with my
cousins. It’s the best! The seagulls are comical to watch. When looking up seagull references
online, I came across an article about a seagull that had stolen a Go Pro from some tourists
and the pictures it took. They were hysterical. It got my creative juices flowing—seagull
selfies!
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I always sketch my ideas in pencil first.
Then I work them up in Procreate.
You work in various media, including
sculpture. Do you have a favorite?
I enjoy all media. I truly love clay and
painting in acrylics. I recently discovered
Procreate, and I am actually enjoying it. (Don’t
tell anyone because I fought against it for so
long). My daughter had been trying to teach
me for a while. I kept telling her I was allergic.
In an SCBWI illustrator group meetup,
Stephen Ingram taught a workshop on it and
something just clicked. I have even taught a
few lessons to my students this year.
My very favorite, though, is still drawing in pencil on a piece of paper. I just can’t get
enough of it.
You have such a passion for children and teaching. Tell us about it.
I have been teaching art for almost thirty years. I’ve always enjoyed sharing my love and
passion for art with my students. I first teach them a technique, or a “tool for their toolbelt” as
I say. We practice and “play with it.” Then they use their tools to answer a given problem or
react to a given prompt. This art is an expression of themselves. If it doesn’t mean anything
to them, I have found that they lose interest very quickly. The more they can relate, the more
enthusiastic they are with their artwork. I try to find something we can connect with, whether
it is a common love of dogs, a favorite food, a TV series, or even enjoying Harry Styles music.
They begin to realize that teachers are people too. Some
students just need someone to listen to them and show that
they are worthy of being listened to.
You've been an SCBWI member since 2008. What have
you found most helpful being a member that long?
I find the information I learn from SCBWI members
immeasurable. I got to meet some of my “heroes” in the
industry at the 2019 Winter Conference. I learned a lot!
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I met Debbie Ridpath Ohi at an SCBWI
conference. Debbie and I sat on the floor and
talked. She asked to see my work. I was thrilled
when she said how much she liked them. She
told me how she got her first agent and how her
career started. Debbie told me not to give up; it
will happen.
What is one of the favorite pieces of art that
you have created?
My current children’s graphic novel “Arty” is
what I am most proud of. I am so excited to share
him with the world!

Tell us more about “Arty.”
“Arty“ is a graphic novel about Arty, the
betta fish. He follows the betta rules—when
you see a fish, fight! But he longs for
friendship. He doesn’t know how to make
friends or if it’s even allowed since he is a
betta fish.
Thank you, Penny, for sharing. We look
forward to meeting “Arty” and you in
Penny World.
If you would like to learn more about
Penny, go to her web page or
Instagram.
Stephen Martin, the “Cat Man,” is the ARA and copy editor of Kid LIt
News. Stephen operates out of his studio–FanCatStic–where he
focuses on “Bringing out the cat in things.” Stephen's primary focus is
on writing picture books, mostly featuring cats. In his spare time, he
can be seen flying his antique aircraft over Long Island. Learn more
about Stephen on Instagram.
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Let’s Talk about Book Dummies
If you are an author/illustrator and are just developing an idea, then a quick book dummy is
the perfect tool to get you started. Sketching out your idea in this format will help you sharpen
your concept, develop pacing and wording, and build your setting. It doesn’t have to be pretty
and may seem difficult, but I have found that approaching story creation through book
dummies is a fun way to start a children’s picture book.

A traditional picture book format consists of thirty-two pages, with usually twenty-eight pages
of text with artwork, and the rest consisting of endpapers, half title, title, and copyright pages,
which sometimes also have art. But you don’t have to draw out twenty-eight pages of art; you
don’t even have to use the traditional format. Creating a quick book dummy is just a means to
play with pictures and words in a series of sketches in whatever format you choose. You can be
loose or tight, concentrate on one idea that has meaning, or focus on the overall arc of the story.
It is your chance to observe and judge the possibility of bringing your work to life.
I usually like to take single pages of paper, draw multiple large rectangles representing the
spreads, and begin my thumbnails for ideas. I am constantly drawing quick sketches to see if my
concept has merit, and I write page numbers on each box to keep track. Don’t like the idea that
is developing on pages 16 -17, draw it again on another page. By the end, it may not be pretty,
but you should have the bones of your story.
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To develop the pacing for your story, choose the right number of words to fill each page.
Writing your story out in a dummy format and seeing how many words fall on a page will let
you see the word traffic pattern. Pages with too many words create a traffic jam, slow down
the story, and crowd the illustration. If the words pile up on a page, then maybe your concept
needs to be refined. This can sometimes be done by rearranging pages. I usually scribble my
words below each sketch, so I have a basic idea of my narrative along with the action. In some
cases, the narrative may dictate that you will not need any words. Creating balance between
words and pictures keeps the reader turning the pages, moved along by your words, or lack
thereof, and the art.

Creating a quick and dirty picture book is a great way to get your idea on paper or screen.
This method is not meant to provide a finished product from the moment of conception, but
to place the framework of your idea in a simple visual format that you can refine later.
Approaching storytelling visually, through your dummy, is a self-limiting process, forcing you
to consider your word and picture choices carefully so you will not end up with too much
story and not enough artwork. So try something different, and draw out your story first.
Stephen Ingram is the illustrator coordinator for SCBWI Long Island. Find his
work at stepheningram.com.
My top five favorite things to draw would be dinosaurs, space, children,
dinosaurs in space with children, and trees.
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The Poet’s Perspective: An Unlikely Poet
by Darren Sardelli
Before the age of nineteen, poetry was never a thought in
my mind. I viewed reading and writing as a chore and wasn’t a
fan of school. In fact, the only thing I looked forward to in
college was joining the ice hockey team. Hockey grounded me,
taught me to believe in myself, and showed me the value of
hard work, discipline, and never giving up. Little did I know,
these traits and characteristics were creating a foundation for
how I would approach poetry one day.
Everything changed during my junior year at Loyola
University in Maryland. I still wanted to pursue professional
hockey. One day, in my dorm room, I started thinking about
other professions that might excite me. The only idea that
stood out was writing books for children. I said to myself, “I
have a great imagination. I’m good with kids. Maybe this is
something I could do.” For the first time in a long time, I was
excited about something other than hockey. It was a miracle! That night, I had a dream
that put me on the path to writing.
My dream felt as real as the shirt on my back. I remember every last detail. I was in
the middle of a lake on a rowboat with a fishing pole in my hand surrounded by the most
beautiful trees, plants, and flowers. I could tell I was in a peaceful place. I could actually
feel the soft summer sun massaging my shoulders. It was paradise. Feeling a tug on my
pole, I quickly reeled in the line and found a mysterious black box on my hook. After
staring at the box for a few seconds, I slowly opened it. An
intense neon light rocketed out of the box. Everything in my
dream became green—the boat, water, clouds, sun, trees,
myself—everything was glowing! A green key lay in the box.
As soon as I picked it up, I heard a voice say, “Writing is the
key to my future.”
After my dream, everything changed! I wrote my first poem
(about a king who played checkers) and started writing down
my ideas on a daily basis. Books by Shel Silverstein and Dr.
Seuss inspired me. It was all coming together. All I had to do
was stick with it. I did! I graduated with a degree in business,
worked retail, and wrote in my free time.
After five years of writing, I attended my first writer’s
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conference. Shy and embarrassed, I forced myself to
read my poems in the classes I attended. By the
fourth day, people were requesting my poetry.
Monte Schulz (son of Peanuts creator Charles Schulz)
approached me on the last day of the conference
and told me my poems lacked meter and rhythm.
He said, “You have nice ideas, but I wouldn’t call it
poetry.” He showed me how to write rhythmic poetry.
I went back to New York, studied rhythm and
meter, and wrote until I got it. It took some time for
everything to click. A few months later, I attended one
of Bruce Lansky’s book signings and impressed him
with my new poems. From that day on, he has asked
me to work on projects for his publishing company.
My poems are now published in twenty-five
children’s books in the United States and Britain and
are featured in magazines and textbooks all around
the world. I’ve visited over eight hundred schools,
where I empower students with poetry and teach
them how to make their writing stand out. English
was always my worst subject, but now I make a living
as a poet.
If you have a dream,
don’t rush it. Take your
time and let things happen
organically. Don’t quit when
things get tough. Stay on
the path. Most importantly,
believe in yourself. You got
this!

Poem of the Issue
The Story Inside Me
by Darren Sardelli
There's a story inside me
that needs to be told.
It's funny. It's shocking.
It's daring. It's bold.
It's packed with adventure.
It's filled with suspense.
Some parts are surprising.
Some lines are intense.
There's mystery, fantasy,
action, and magic
in bone chilling chapters,
but nothing too tragic.
There's romance. There's drama.
There's passion. There's glory.
There's every component
that makes a great story.
It's sure to be cherished,
revered, and adored.
It's destined to win
a prestigious award.
I can't wait to hold it,
stand up, and recite it.
There's one thing to do now—
I just need to write it.

Award winning poet and children's book author, Darren Sardelli, makes poetry
fun and exciting for students of all ages. His assemblies and writing workshops
help young people tap into their creativity and teach them how to make their
writing stand out. His most popular books include What If? and Galaxy Pizza and
Meteor Pie. For more information on this fascinating poet, please visit
www.LaughAlotPoetry.com
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SCBWI SUMMER CONFERENCE 2022

Keynote Addresses from Iconic
Creators of Children’s Books

Jessixa Bagley

Dhonielle Clayton

Donna Barba
Higuera

Registration Prices:
SCBWI Members: $175
Nonmembers: $275
Includes all keynotes,
panels, socials, and the
half-day Illustrators
Intensive. (Excludes the
Portfolio Showcase, and
the Pitch Roundtables
sessions.)
Event Extras:
You must be registered
for the full conference
to attend.
Portfolio Showcase: $75
SCBWI Members Only –
More Info
Pitch Roundtables: $75
SCBWI Members Only –
More Info

https://www.scbwi.org/events/summer-conference-2022/
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EVENTS!

July

LOCAL & NATIONAL

Thursday the 7th at 7 pm EST
Zoom PAL Meet-Up; PAL members only
Thursday the 14th at 7 pm EST
Zoom Independent Publishers Meet-Up
Saturday the 16th from 10 am to 11 am EST
Zoom Book and Design Production with Cindy De La Cruz
Saturday the 16th from 12:30 am to 4 pm EST
Zoom Portfolio day with Cindy De La Cruz
Wednesday the 20th at 7 pm EST
Zoom Diversity, Equity, and Inclusiveness Listening Tour
with Roberta M. Rivera, Regional Advisor
Saturday the 30th from 9:30 am to 12:30 pm
In-Person Peer Critique at the Seaford Library, Seaford, NY

August
Wednesday the 3rd at 7 pm EST
Zoom SCBWI Summer Conference Pre-Conference Social. Sign up for the
conference and come to our party!
Friday, Saturday, & Sunday the 5th, 6th & 7th
Zoom SCBWI Summer Conference 2022
Saturday the 27th from 9 am to 12:30 pm
In-person Peer Critique at the Seaford Library, Seaford, NY
Wednesday the 31st at 7 pm EST
Zoom Diversity, Equity, and Inclusiveness Listening Tour
with Roberta M. Rivera, Regional Advisor
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Announcements, Accolades, Awards, Book Birthdays,
Book Events, and Publishing Good News

Shanna Silva's, picture book, A
Dog's Guide to Being Human will
be released on August 23 by
Yeehoo Press.
website: shannasilva.com

Debra Scala Giokas's new
non-fiction interactive book
for ages 9 and up,
Ladies, First: Common Threads
(Chandelier Street Publishing),
is now being sold on Amazon
and other online bookstores.

Laurie Smollett Kutscera announces
a great review. "Parents who
choose Maya's Treasure ... will find
its important messages about
transformative thinking and its fullcolor pastel illustrations equally
compelling, while libraries will find it
a rich lesson in wonder."
—Diane Donovan, Midwest Book
Review
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We'd like to give our heartfelt appreciation and thanks to Roberta M. Rivera and Penny
Schneider for allowing us to interview them and to Roberta for her assistance with the
design for this issue. A humongous amount of gratitude and love to everyone, our writers,
staff, and guests, who volunteered and made this tenth edition of Kid LIt News fantastic.
Contributors retain copyright to their work. All content is copyright © 2022. No copyright
infringement intended. Reuse material only with permission. Kid LIt News is published
biannually and is the educational newsletter of the Long Island, New York, chapter of the
Society of Children's Book Writers and Illustrators (SCBWI), the international organization
for professional writers and illustrators in children's publishing. Learn more by contacting
the SCBWI offices: 4727 Willshire Blvd., Suite 301, Los Angeles, CA 90048. Phone
373.782.20210. scbwi.org

Kid LIt News

Page 20

