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Hello Friends!

     It’s been an honor and a privilege getting to know a lot of you via Zoom, phone chats, and text
messaging as well as in person this year. Each of you has helped shape our chapter for the better!
You’ve given us a breath of fresh air in our sails. Thank you.

     We’re excited for the lineup of guest speakers and events coming to our Long Island chapter.
Most will be on Zoom, but some events will be in person.

     We’re also working with a few schools to arrange SCBWI book fairs for their students. We need
a committee and a committee needs volunteers. If you are interested in volunteering, please
contact us at longislandny@scbwi.org. In the subject line write SCBWI LI book fair committee.

     SCBWI National Headquarters has slowly made changes in the organization, from rebranding
and designing a new logo—the owl—to implementing new changes from the Axel Report. SCBWI
is becoming more diverse, inclusive, and equitable globally. On a local level, we are too.

     We’re announcing a new chapter logo and banner contest. Will you create the winning chapter
logo/banner? Look out for an email with the information and how to enter.

     I wish each of you a successful new year. Children need us more than ever, and your books
help them. You’re the light in a lighthouse in a turbulent and unyielding storm. You are Hope.

     Keep creating my visual wordsmiths and storyteller visionaries.

Yours in kidlit and kidart,

Roberta M. Rivera
Regional Advisor, SCBWI Long Island, NY
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A Message from theA Message from the  RARA

     Roberta M. Rivera is the Regional Advisor for the SCBWI Long Island
chapter. She has illustrated a middle-grade novel, Missing Treasure Means
Trouble by JoAnn Krapp, and a picture book, Hal, the Hamptons Hound and
the Case of the Missing Puppies, by Susan Abrahams. Roberta is an
illustrator, graphic designer, and TV pitch deck and book designer. She
loves reading, walking, and taking in the breathtaking vistas of Long Island's
beaches. Go to her website. Follow her on Facebook.

mailto:longislandny@scbwi.org
https://rmriverastudio.com/
https://www.facebook.com/roberta.rmrivera


     With winter comes a new year and resolutions. But you
don't have to wait to push yourself to make a change, and
the change doesn't have to be big. 

     Try one new thing each week and see what happens.
For example, does your main character have a Korean
friend, then try a Korean restaurant. Maybe your character
will eat at the friend's house and you'll draw on your
experience with the food. This won't remove the need for
a sensitivity reader, but it will help your writing. Even just
experiencing something for the first time can be useful as
we write for kids who are often having new experiences. 
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A Letter from theA Letter from the  EditorEditor

    All of my books are work-for-hire, so I haven't had the experience of school visits, but I
had the opportunity to present to teens who were creating picture books to illustrate math
concepts. Their teacher wanted them to meet a real author. I volunteered. One day, I plan
to be paid for school visits, but I knew I wouldn't be polished as I'd never done one before.
It seemed the perfect opportunity to do something new with little chance of negative
consequences. It was daunting and fun, but more importantly, it pushed me out of my
comfort zone and toward a goal: school visits. Think about what you can do to make a
change and maybe send us something to show how it affects your work. We're always
open to ideas for new columns or articles, submissions of spot art, and volunteers. Email
us at scbwilinewsletter@gmail.com.

     Thank you to our authors, Darren Sardelli, Stephen Ingram, Laurie Kutscera, and Pam
Jones-Nil and to our cover artist, Bill Akunevicz Jr., and our RA, Roberta M. Rivera, for her
assistance with the Celebrations pages and final approval of this Kid LIt News issue. 

     May you find joy in the season and in your new creations. Happy Holidays!

-Debbie Vilardi
Executive Editor

 

     Debbie Vilardi is the Kid LIt News executive editor and a global moderator for the SCBWI
Blueboards. She is a published poet and author of over 20 leveled readers produced by
publishers in South Korea, the United Kingdom, and the United States. She also copy edits
for Front Vision, a teen sci-tech magazine produced in China. Learn more about her by
visiting her website and following her on Twitter.

mailto:scbwilinewsletter@gmail.com
https://www.debbievilardi.com/
https://twitter.com/dvilardi1


     I recently attended the Highlights Foundation workshop Becoming a Nonfiction Writer,
which was presented online in two sessions, each with a specific nonfiction focus. After
writing only fiction picture books, I’d begun researching my first nonfiction biography and
was excited to get some guidance to get me from research to manuscript.

     In session one, Picture Book Biographies & Graphic Novel Biographies, author Theresa
Robeson explained editors love finding unusual manuscripts. After reviewing the various
biography structures, Robeson reminded attendees that experimenting with structure is as
important as testing various points of view. Does the manuscript work better as a cradle-to-
grave linear narrative? Does it work better in a parallel structure, telling the biography of the
subject while also telling the history of the time in which the subject lived? I decided to try a
reverse chronological structure for my story: beginning at a key point in my character's life
and stepping backward in time to show how he got there. 
     
    Graphic novel biographies, long popular and accepted as educational reading in Asia, are
now highly popular in US publishing. Unlike traditional nonfiction manuscripts, graphic
novel manuscripts are written like scripts, but there is no industry standard. Illustrators,
according to Robeson, appreciate the stage direction that allows them to visualize how each
frame is to appear and how each scene is set up in the manuscript. 
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Becoming a Nonfiction Writer: 
Highlights Foundation Online Workshop

by Pam Jones-Nill

Photo by ©Stefan Pasch on Unsplash

Select a Subject that Stands out! – Look
for topics that pique your interest.
Research current books published and
see if you have a different approach. 

Turn your Topic inside out – Make your
readers think, “Wow, I didn’t know that.”
Uncover the uncovered treasures. 

     In Researching Your Nonfiction Book, the
second session, Jennifer Swanson discussed
the importance of research for nonfiction as
nonfiction needs to present facts accurately.
She provided a clever acronym "STEAMing"
into nonfiction to kick-start a project.  

https://unsplash.com/s/photos/steam-train?utm_source=unsplash&utm_medium=referral&utm_content=creditCopyText
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     Pam Jones-Nill is the author of David’s Flamingos, published by Spork in
2018. She is the LI SCBWI Critique Coordinator. Pam enjoys writing, reading,
gardening, taking photographs, baking, and cooking. Pam lives on Long
Island with her family, which includes a rescue dog who loves sweet potatoes
and story time.
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Electrify your readers by Explaining
Everything – Use words and
explanations that kids understand. Kids
remember the details that make the
story interesting, gross, and unique as in
the author's books Body Bugs: Invisible
Creatures Lurking Inside You and Uninvited
Guests: Invisible Creatures Lurking In Your
Home.

Activate your writing – Use active, lively
words and vary sentence length and
structure. Stick to the facts! Cut the
Clutter. Nonfiction is not bound by the
same word count restrictions as
standard picture books. It’s typical for
them to be more than a thousand
words, but they still need to be the best
words. Use a thesaurus to find the most
exciting words to make the story shine.
Sprinkle in themed words. If the topic is
water, use sprinkle, spray, splash, or
soak.

Make it Marketable – Is the hook big
enough? “Could you see this book in a
bookstore or in a library?” Swanson
asked. Who is the audience? And will
they love it? The best way to sell your
book is to make your title the hook. This
gives the manuscript focus and can help
you see how it fits into the market,
making it easier to sell.    

UsingOneNote as Your Research
Assistant by Pat Miller

One Writer’s Journey: Organization
Optimization by Beth Anderson

Writing Picture Books by Ann Whitford
Paul

Making Picture Book Magic

SCBWI 

     Armed with these nuggets of writers'
wisdom, I’m headed back into my
manuscript with renewed enthusiasm and
focus. I can improve my manuscript by
being more explanatory and careful with
word choice. Perhaps because I was too
close to the subject, I’d made assumptions
in my writing and omitted important
explanations that would help readers
understand and enjoy my book.  

     The presenters suggested these
resources:

  

https://www.nffest.com/2021/02/using-onenote-as-your-research-assistant.html
https://bethandersonwriter.com/2018/06/22/one-writers-journey-organization-optimization/
https://susannahill.com/for-writers/making-picture-book-magic/
https://www.scbwi.org/
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Chappaqua Book Festival: An Author's Overview
by Laurie Kutscera

     One of the highlights of marketing Maya’s
Treasure (Peter Pauper Press, 2021) and
Misadventures of a Magician’s Son (Clear Fork
Publishing, 2020) was taking part in the
Chappaqua Children’s Book Festival on
Saturday, October 15, 2022.

     I’m not going to lie, I was a tad intimidated
by the stellar roster of authors, including Jane
Yolen and Josh Funk, among the about 150
who attend. How successful would I be with
this sales competition? Did I even belong?

     I didn’t let my fears overwhelm me, as I
submitted the required information to Best
Book Fairs, the organizers. Once approved, I
was thrilled to see them marketing on
Instagram and Twitter with blasts promoting
me and the fair. I, in turn, shared these.

     The day of the event came quickly. Parking
was a breeze, and staff was readily available
to help me carry my incidentals to my pre-
assigned table. Knowing my tent and row  in
advance made it easy for me to invite friends
and have my dog shamelessly walk around
promoting my books on her back. Having 

had delivery issues at another book event,
I was relieved to see boxes with both of my
books waiting for me with a small sign
baring my name. 

     Authors with lots of books for sale just
had them in stacks on the table.  But I
decorated my table around the theme of
Maya’s Treasure, which takes place on a
balmy island. I laid out a sequined aqua
tablecloth that I scattered small shells
over. (I'd planned to let the kids take a shell
if their parents bought the book, but, yeah,
I caved in and gave all the kids that came
by a shell.) 
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I’d also created a 16 x 20 tabletop poster
with an easel back and a retractable six-
foot-tall banner. Both included a Kirkus
blurb along with the jacket covers, my
photo, and a QR code that connects cell
phones directly to my website. 



     Best Book Fairs left no stone unturned ,
providing breakfast and lunch as well as
bottled water with snacks throughout the
day. We even received gift bags with knit
gloves, handwarmers, a small bag of
chocolate kisses, and a lovely hand-written
note from an elementary school student
thanking each of us for writing our books!             

     The best part was talking with the kids
and their parents. They were engaging
and thoughtful about the books they
purchased. 

     The event ended with a post-festival
reception where everyone got to relax
with an adult beverage and mingle with
the other talented authors and
illustrators. 

     Consider taking part in the Chappaqua
Children’s Book Festival. I believe there’s a
waiting list, but don’t give up! The Rye
Book Festival, which is run by the same
organizers is also well run, but on a
smaller scale. 

     Oh, one last detail. Toward the end of
the event, I worked up the courage to
walk over to Jane Yolen and Josh Funk and
introduce myself; they couldn’t have been
kinder. And, of course, I bought a few
books too! 
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     There is no fee to take part. Just the
investment in time and your table display.
You do have to set up before the crowds
come. And they will. The event runs from 10
am – 4 pm. Chappaqua was just under an
hour and a half from my home in Suffolk
County. It’s well worth it! 

Use Lucite stands to prop up books so potential buyers see the cover as pass.
Include a QR code connected to your online accounts on bookmarks. 

Helpful Hints

Laurie Smollett Kutscera is an award-winning graphic designer and a published children's
book author and illustrator. Her picture book, Maya's Treasure, was published by Peter
Pauper Press in 2021. Her middle grade novel, Misadventures of a Magician's Son, was
released in 2020 by Clear Fork Publishing. Laurie lives on the north shore of LI with her
husband and rescue doggie, Abby. She continues to write stories for young readers. Learn
more about her and view her art on her website.  

https://www.lskillustration.com/


     In traditional publishing, it’s standard
practice for picture book publishers to hire
the illustrator and provide the art direction.
Given this, authors and illustrators rarely
interact. However, there are times when
involving authors in the illustrative process
makes sense. With multicultural books,
editors may bypass customary practices to
ensure cultural authenticity in a story.  One
example is my debut picture book, It’s Chinese
New Year, Curious George (Clarion
Books/Harper Collins, 2023).

The Writing Process of It's Chinese New
Year, Curious George

     The publisher wanted to include Chinese
New Year as part of its Curious George
tabbed board book holiday series. They
contacted agents, asking for authors with
first-hand knowledge of the holiday’s
traditions.

     I had previously submitted a manuscript
about Chinese New Year to my agent. As
such, my agent knew I’d be a fit and inquired
if I was interested. Of course, I said yes! I
submitted samples of what I’d write for this
book to the publisher. Fortunately, the
publisher liked my work.

     My next step was to outline the story. I
highlighted the main traditions of the holiday
while drawing on my own experience growing
up in a Chinese American household. Once
the editor approved my outline, I wrote the
story in the requested format of rhyming  

quatrains. My editor used an in-house
rhyming expert to review the meter and
rhyme of the stanzas.

 The Illustration Process

   Ritual and symbolism in Chinese New Year
hold much weight. Therefore, it was crucial to
faithfully portray traditions. I recommended
the publisher use a Chinese illustrator for
better accuracy. For example, a Chinese
illustrator would be more likely to know
which phrases to include on holiday banners
than someone who didn’t read Chinese. Also,
holiday banners display words using Chinese
calligraphy, so an illustrator familiar with the
stroke order of Chinese characters could
write them more authentically. 

     But I couldn’t assume the publisher would
implement my recommendation. Hence, I
included more art notes than usual in my
manuscript. I linked to photos, such as the 
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A Book’s Journey to Cultural Authenticity
by Maria Wen Adcock 
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https://www.harpercollins.com/products/its-chinese-new-year-curious-george-tabbed-board-book-h-a-reymaria-wen-adcock?variant=40497227628578


door sign for the Chinese character 福 [Fú],
which means fortune, for reference.
Someone unfamiliar may not realize that the
sign must be hung upside down. In Chinese,
the words for “upside down” are
pronounced the same as the word for
“come.” Therefore, hanging the character
upside down welcomes good fortune. 
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Even within the Same Culture, Variations
Exist

     In the final stages of the book, they brought in
a Chinese American authenticity reader—with
experience living in China and the United States
—for an additional perspective. I thought this was
an excellent idea and was grateful the reader
praised the book’s accuracy.

     The reader did inquire about one scene where
elders gave red envelopes with lucky money to
Curious George and his friend who then bowed
to show thanks and respect. The reader stated
her relatives and friends never bowed during this
tradition; however, she didn’t think the depiction
was inauthentic since every family was different.

     Bowing is formal. Modern families may not do
it, though to elders, some may. This was the case
with my own family as well as others I inquired of. 

The Final Book

     Ultimately, the editor kept the bowing scene
in. Months later, the publisher revealed the
book’s cover. I was thrilled that it was in red with
gold, which are Chinese New Year colors that
represent good luck and fortune. The story and
illustrations brought this Chinese holiday to life
thanks to the publisher who made efforts to
ensure cultural authenticity.

 

     Maria Adcock is the author of It’s Chinese New Year, Curious George!
(Winter 2023) and is represented by The Seymour Agency. She is the
founder of Bicultural Mama, an award-winning multicultural blog, and has
made guest appearances on The Dr. Oz Show and been featured in
Bloomberg News. She resides on Long Island with her family. Find her blog at
BiculturalMama.com and follow her on Facebook, Twitter, Instagram, and
Pinterest.

     Fortunately, the publisher hired a Chinese
illustrator. Using both an author and
illustrator with Chinese backgrounds provided
cultural authenticity. But it didn’t guarantee
everyone would agree on how some
traditions were practiced.

   

© Helanhuaren via https://commons.wikimedia.org/wiki/File:Xlhhduilian.jpg 

https://www.biculturalmama.com/
http://www.biculturalmama.com/
https://www.facebook.com/mariawenadcock
https://twitter.com/biculturalmama?lang=en
https://www.instagram.com/biculturalmama/
https://www.pinterest.com/biculturalmama/_created/
https://commons.wikimedia.org/wiki/File:Xlhhduilian.jpg


Cover Art Interview: Bill Akunevicz Jr.
by Stephen Ingram
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     The cover for this issue of Kid LIt News was done by
Long Island chapter member Bill Akunevicz Jr.
 
     Hi, Bill. Thanks for illustrating the cover for this edition
of Kid LIt News.

     Tell us a little about yourself and your interest in
children’s books.

     Children’s books were a huge part of my life growing up. I was an avid reader and could never get
enough of them. Of course, I especially loved the illustrations! As I grew up, I kept many of my picture
books and early readers because the illustrations were so wonderful. The books Harold and the
Purple Crayon and A Fish Out of Water really sparked my imagination and inspired me to illustrate a
children’s book myself one day. While my artistic path after college led to a career as a designer, then
art/creative director, and then owning a small design studio, I never lost the desire to create
children’s books. Finding SCBWI was the extra fuel I needed to work toward also being a children’s
book illustrator.

     Tell us how you came up with the idea for this cover.

     I didn’t want a specific holiday feel, and I also enjoy humor.
So while looking at my list of winter elements and animals that
are still active during winter, the thought of a bunny being
interested in a snow person’s nose popped into my head.

     Tell us about the process of creating the illustration.
What was your technique?     

 
     My process used to be research, thumbnails, sketch, revise, revise again, and then on to finished art, but
lately, after research and thumbnails, I skip the sketch part and go straight to finished art. 

     As to technique, I do almost all of my art digitally now. I prefer digital art because I can revise quickly and
try many different things. That said, digital programs and brushes are just tools, and you can incorporate
analog art with digital art for some truly wonderful creations.
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     Tell us how SCBWI has helped you?

     I have been helped a lot by attending various SCBWI sponsored
events and finding a wonderful local illustration support group that
meets regularly and whose members are warm, supportive, and
wonderfully talented. You always bring valuable information to
share, and the knowledge and support of the group helps me stay
motivated. 

     How important is it for an artist to be online?

     The only way to ensure that people see your work is to be online. I suggest illustrators have a
dedicated portfolio (on your website or a portfolio site) and an Instagram account because many
art directors find artists there. Having a portfolio site is essential as you can maintain a concise,
curated set of recent work to send art directors and agents to check out.

     Do you have a creative space? 

     Since moving almost entirely to using the Apple iPad for
my illustration work, I find that there are many different
places I can create depending on my mood. 

     Where do you find inspiration?

     My favorite places for inspiration are nature and well-
illustrated children’s books.

     What are you working on now?

     I am exploring changing my style. When I started doing
professional illustrations for book jackets and calendars, I used
traditional watercolor and colored pencils. I also gravitate toward
line art, but I want to try something different or incorporate other
styles to make it more interesting. I am doing lots of research so
as not to replicate what someone else is doing and trying various
things to see if I can create something different enough that
would excite me to do over and over on a big project.
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Stephen Ingram is the illustrator coordinator for SCBWI Long Island.
Find his work at stepheningram.com.

My top five favorite things to draw would be monsters, dinosaurs,
space, children, and trees.

Always keep your eyes open for inspiration wherever you go.

Occasionally experiment with something different as it may spice up your current work.

Challenge yourself to illustrate things you are not comfortable with or not yet strong with.

If you are going to try and replicate an analog technique digitally, it will serve you well to try the
analog version to get a good idea of how it behaves.

Post only things you like to illustrate because an art director may hire you to draw that for 32
pages!

It’s important to have a professional-looking e-mail address, for example, mary@marydraws.com
or marydraws@gmail.com, that you use just for your illustration work.

Find a group with which you can share your work and get constructive feedback.

     Do you have any other advice for our artist members?

This is great advice. Thank you for
sharing it. 

For more about Bill, visit him at his
website and on Instagram. 

 

https://stepheningram.com/
http://www.billustrated.com/
http://www.instagram.com/billustrated/
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       My art room is full of materials about picture book creation and the fundamentals of
drawing, which I constantly review for ideas, guidance, and inspiration. For all that I have read,
there is one idea, though obvious, that has never been discussed at any length: consistency.
With consistency, the quality of your work will not vary over the course of your design. It binds
your work together and helps engage your readers. It must be present in the creation of your
characters, the emotions you are conveying in your work, and the design of your story. 

      Creating a consistent look for your character throughout your work is one of the most
important tasks for an illustrator. To help with the process, I suggest you borrow an idea from
animation and create a model sheet. This is simply a guide you create with poses of your
character from the front, back, and side as well as action movements and facial expressions.
You will know the height of your character in comparison to others and how their face and
body look when they are happy or sad. You can plan various poses ahead of time, such as
them running or drawing, and solve most of your design concerns before starting your
illustrations. 

Let’s Talk about Consistency

You can find plenty of model sheets online with a sample Internet search.
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     A consistent character design will help you stay true to the emotional core of your story. I
oftentimes draw my characters on a separate piece of paper and surround them with written
descriptions. If I can explain their thoughts and feelings successfully to myself, then I can look
at my drawings and ensure that I am portraying their emotions accurately. Too many times I
have drawn poses and behaviors that were easy for me to create instead of thinking how to
correctly depict the characters. In the end, I am trying to avoid confusion and send a clear
message about the emotional core of the story and whatever else I want to convey to the
reader.   

     Planning the overall design of your work
by concentrating on the environment of
your story is the next step in ensuring
consistency. Choosing the color scheme,
textures, and background elements for your
illustrations before creating your pages
brings a unifying element to your work. I
create a mood board, consisting of inspiring
pictures, color, and other elements that I will
use as the basis for my work. I will also plan
out the settings of my pages and carefully
study the relationship of my characters to
their environment. If my characters are next
to a fence, then their relationship to the
height of the fence must remain a constant. 

Make  sure their actions and expressions reflect your choice of emotion

     Do some quick sketches, but concentrate
on the environmental relationship. Notable
inconsistencies will pull the reader from your
story but planning and observation will ensure
that the reader will follow your story without
distraction. 



Stephen Ingram is the illustrator coordinator for SCBWI Long Island.
Find his work at stepheningram.com.

My top five favorite things to draw would be monsters, dinosaurs,
space, children and trees.

      Consistency ties separate pieces of design and story together, clearly communicating the
scope of your work. Planning through model sheets, emotional guides, and environmental design
can save you time in the creation of your book. In the end, you will present a clear message
without inconsistencies that will keep the reader in the experience. 

 

Setting the relationship between characters and the environment helps you stay consistent in your art. 

Once you have your groundwork set, then you are all set to draw. 

Kid LIt News
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https://stepheningram.com/
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     Have you ever wondered why most agents and editors shy away from rhyming poetry?
Not only is it a tough sell these days, but it’s also extremely hard to write well. Many writers
don’t realize that rhyming poetry needs to be written a certain way. When I started writing in
rhyme, I didn’t have a clue. My poems lacked rhythm, and I used forced rhymes. This is
pretty much every agent and editors’ worst nightmare. After reading mediocre rhyming
manuscripts over and over again, they stop taking rhyme. You get one shot to impress
them. Make sure you teach yourself how to write well before submitting anything.
 
     So, what exactly is a forced rhyme? A forced rhyme happens when the writer says
something in an unusual way, just to rhyme. Here’s an example: 

 I went to the store 
 and bought bread that was galore. 

 
The second line is awkward. Nobody says, “Bought bread that was galore.” The reader could
be thrown off by this. Also, the meaning of the poem could get lost. Instead, say something
like this:                                                      

I went to the store 
 at a quarter past four. 
 I bought all the bread  
 that I love and adore. 

 
This is an example of a natural rhyme. We’re giving the reader a better description of what’s
happening in this poem. Description is key.

     Many times, writers use similar sounding words in a rhyming piece. They’re going off
course when they do this. If you plan to write in rhyme … STICK TO WRITING IN RHYME!
Otherwise, you’re not really doing what you intended to do. Here are some words that
sound similar: cheese and fleece, swim and win, and boat and goats. When you’re writing a
rhyming story for children, stick to pure rhymes. Your work will stand out, everything will
flow better, and your audience will learn and understand rhyming words. 

     Now let's talk about rhythm. Many writers create their own rhythm in their heads. When
you write in rhyme, you want your words to flow like water. You want everything to sound
natural. You want children to sing and dance to the rhythm of your words. Here’s an
example of a stanza that lacks rhythm: 

Page 17

by Darren Sardelli 

The Poet’s Perspective: Writing in Rhyme the Write Way



A Promising Chef
by Darren Sardelli

 
I stuffed it with cookies, cannoli, and cake.

I stuffed it with pudding and pie.
I stuffed it with brownies and buttermilk biscuits

and berries as blue as the sky.
 

My parents flipped out when they saw what I did.
They called me outrageous and quirky.

I had no idea that a promising chef 
could be grounded for stuffing a turkey.
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Award winning poet and children's book author, Darren Sardelli, makes poetry
fun and exciting for students of all ages. His assemblies and writing workshops
help young people tap into their creativity and teach them how to make their
writing stand out. His most popular books include What If? and Galaxy Pizza and
Meteor Pie. For more information on this fascinating poet, please visit
www.LaughAlotPoetry.com

 

 I went to the zoo 
 with Bob, Henry, Jennifer, and Sue. 

 We saw giraffes eating grass
 and a bird on a kangaroo. 

 
      It’s an interesting scene with no rhythm.
When an agent or editor sees this, I
guarantee they’ll stop reading. Now, let’s
play with the words in the stanza and
create a nice rhythm for the reader to
enjoy. 

 I went to the zoo 
 with Henry and Sue. 

 We saw a giraffe 
 and kangaroos, too. 

 
Even though the grass and the bird make
the lines more visual, they destroy the
rhythm. 

     One way to really master rhythm is to
study other rhyming poets who write really
well. Some great poets to study are Jack
Prelutsky, Kenn Nesbitt, and Joyce Sidman.
Feel free to check out my poems too. Some
writers use a metronome to hold the beat
or tap it out. Others read only the first line
of each stanza to make sure they match in
rhythm and then do the same with each
subsequent line set. 

     

Poem of the Issue

     Never rush a rhyme. Sometimes it takes me
two, three, or even four hours just to get a
stanza right. I’ll play with words and rhymes
until everything flows really well. You want your
rhyming poems and stories to be the best they
can be so the editors and agents will want
them. Take as much time as you need. You can
do it! 

https://laughalotpoetry.com/
https://poetry4kids.com/
https://www.joycesidman.com/
https://laughalotpoetry.com/poems
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SCBWI WINTER CONFERENCE 2023SCBWI WINTER CONFERENCE 2023

https://www.scbwi.org/events/in-person-ny-winter-conference-2023/

Register for In-Person

Register for Virtual 
https://www.scbwi.org/events/virtual-winter-conference-2023/

SAVE THE DATE!
Friday, February 10 – Sunday, February 12, 2023

 

WHEN: February 25, 2023
WHERE: Live on Zoom

 

Kid LIt News

https://www.scbwi.org/events/in-person-ny-winter-conference-2023/
https://www.scbwi.org/events/virtual-winter-conference-2023/
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CELEBRATIONS!CELEBRATIONS!
Announcements, Accolades, Awards, Book Birthdays, 

Book Events, and Publishing Good News

     Annette Schottenfeld is
now represented by
Jonathan Rosen of The
Seymour Agency.

     Justin Colón, who is represented by Jennifer March Soloway at
Andrwea Brown Literary Agency, has sold Impossible Possums to
Sylvie Frank at Disney-Hyperion and The Quacken and an untitled
book to Kendra Levin at Simon & Schuster. The Quacken and
Impossible Possum will publish in 2024. 

     Maria Wen Adcock has
been interviewed by
Newsday and the Long
Islander about It's Chinese
New Year, Curious George. 

https://www.annetteschottenfeld.com/
http://justincolonbooks.com/
http://www.biculturalmama.com/


Kid LIt News Page 21

     CR Montoya
announces her new
self-published book
and shares her logo. 

     Roseanne Baxter Frank
announces her new book  
Legacy and Legend,
published by  Pen It
Publishing.
.

CELEBRATIONSCELEBRATIONS continue

     Brian Heinz has signed two contracts with
4RV Publishing—a humorous picture book
With Anna in Charge and an early chapter book
(light, humorous fantasy) A New House for
Hespereth. 

     Diane F. Baumann developed a cartoon with characters from
one of her picture books I Can’t Seem To Find My Tail. The 3D
animation has been selected for 6 film festivals and won  Best
Animated Film at the NYLIFF and Best Musical Children’s Film at
The Wellington Film Festival. 

https://us.amazon.com/stores/CR-Montoya/author/B08BX831DC?ref=ap_rdr&store_ref=ap_rdr&isDramIntegrated=true&shoppingPortalEnabled=true
https://us.amazon.com/stores/CR-Montoya/author/B08BX831DC?ref=ap_rdr&store_ref=ap_rdr&isDramIntegrated=true&shoppingPortalEnabled=true
https://www.rbfrank.com/
http://www.brianheinz.com/
http://www.brianheinz.com/
http://www.brianheinz.com/
http://www.brianheinz.com/
http://www.brianheinz.com/
http://www.brianheinz.com/
http://www.brianheinz.com/
https://www.kidzentertainmentinc.com/
https://www.kidzentertainmentinc.com/
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